








=eeee ee Simply sight and shoot! 


4 No need to focus the needle- 
@ sharp Schneider Xenoplan 


f/1°8 lens. 


@ Provision for manual! aperture 


control if required. 








The photo-cell adjusts the 


while you 


aperture film 
automatically ! 


Socket for 33-ft remote 


release. 


4 v 
} i \ : You just press the button 
: # for marvellous 8 mm. 


colour movies ! 





For Better Home Movies 


A fascinating book for all amateur 
Cine enthusiasts. Interestingly 
written, fully illustrated and packed 
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with practical suggestions 
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ELECTRIC DRIVE Run 10 s 
one 4}-volt dry Meter adjustable 


10-100 A.S.A. 


films 


battery. 


YOU NEVER MISS A SHOT WITH 
THE EUMIG SERVOMATIC 8mm. 


This is movie making as it should be—freed of all complications. 
all you do is 


No winding, no focusing, no aperture setting 
£37.15.8 


watch for pictures. 


EUMIG P8M 


wide reputation for brilliant, silent, steady pictures. 
Complete with 


The 8 mm. projector with a world- 
Forward, 


reverse and still projection, power-rewind. 
lamp and two 400-ft. reels. £35. 

lf you have a tape recorder you can add your own synchronised 
commentary, music and sound effects. P8M Imperial, with tape 
coupling device, lamp and 2 reels. £43.5.0, 
Standard P8 projector (no reverse), with lamp and | reel £30.15.0. 


JOHNSONS OF HENDON LTD 





Amateur Cine World » 13th April 1961 


WALLAGE 
HEATON 


From our GUARANTEED SECOND-HAND stock 


8mm. CAMERAS 


single shot device 


focusing lens 
sure meter. Single filming speed 


Viewfinder alters as turret is moved, case 


{/2:8 celephoto lens. Eye level finder fitted, case 


lémm CAMERAS 
Bell and Howell model! 200. Magazine loading 3 lens 


filming speeds, case 


filming speeds, adjustable viewfinder 


With wide-angle 
and telephoto 
converters and 
standard f/1-9 
fens. Built-in 
photo-electric ex- 
posure meter 
coupled to 
aperture 
lining-up of 
cators is necessary 

and there is a 
signal in the view- 
finder which indi- 
cates sufficient 
light for filming. 
Manual exposure 
setting is available 
if required; and single frames and continuous lock run, 
The viewfinder has fields for each lens. Film sensiti- 
vities of 10, 16, 25 and 40 A.S.A. can be allowed for 
A built-in haze filter and an A to D filter are incorpor- 
ated. Price, complete with case, £59/19/9, or deposit 
£12/9/9 and 12 monthly instalments of €4/5/2 


The AUTOSET I! 


This camera has all the features of the Turret model 
except that instead of the 3-lens turret it has a single 
{/1-9 10mm, lens, with fixed focus for every —— 
from 6 ft. to infinity. Price with case, £41/16/- 
deposit £8/16/- and 12 monthly instalments of €2 19 2 
Telephoto or wide-angle attachment in case, extra 
£9 19/8 each 


























Cine Kodak Royal, with f/!-9 focusing lens, “pane loading, 5 





THE CINE SPEGIALISTS 


127, NEW BOND ST. 


MAYfair 7511 ” cma 


SUPPLIERS OF PHOTOGRAPHIC EQUIPMENT 


LONDON, W.1, Ml ere 


na Tod Quatre OR QUEEN BELZARETD 
THE QUEEN MOUHER 





Boiex C8 single jens model f/2°5 fixed focus Yvar 7 filming speeds, 
Agfa Movex Automatic I fully automatic exposure control, f/1-9 


Beil and Howell 6248, {/1-9 lens, single filming speed, case 
Bolex C8SL, single lens model, {/1*9 focusing Yvar, built-in expo- 


Bell and Howell 6058. Twin lens model, {/2°5 standard lens and 
25mm. f/1-9 telephoto, 4 filming speeds. Single shot control 


Nizo Heliomatic 8. Twin lens turret and exposure meter, f/!-9 
standard and {/2'8 37:5mm. telephoto. 5 filming speeds. Case 
Bumig C38. 3 lens turret model fitted {/!'9 normal, 

and wide angle lenses. Built-in exposure meter, 3 filming speeds 
Cine Kodak 8. Model 20. {/!-9 lens, 25ft. spool loading 
Beli and Howell Filmo Auto 8. Twin lens turret. Magazine 
loading {/|-9 standard lens and 36mm. {/3-5 telephoto, case 
Bolex H&, |00ft. spool loading camera. 3 lens turret, 8, 16, 24, 32 
64 f.p.s. clutch can be disconnected for back wind frame counter, 
Single picture and time exposure, Octometer viewfinder adjust- 
able from 6-Smm. to 75mm. | 3mm. f/1-9 focusing lens and 36mm 


telephoto 


iis 


turret. f/1-9 
standard. 0-7in. {/2:5 w/a and 50mm. {/!°4 Ivotal telephoto. 5 


ai45 0 0 
<s4 0 0 


Every item is guaranteed for one year on the same terms as new equipment. 
Exchanges are available, and advice from a staff of experts. 


For 8mm. by BELL & HOWELL DEKKO =) 


We stock the entire Bell & Howell range and recommend REWIND BELOW 
every item for reliability and good value for money. HEAD LIST! 


The AUTOSET TURRET The MOVIEMASTER 


out gate for easy threading, variable speed contro! 
voltage adjuster, are some of ; : 

the features on this new Bell & Howell projector Our price (following purchase of 
lens, £36, or deposit £7/10/- entire manufacturer’s stock), 27/6 
and 12 monthly payments of £2 it 1. Price with per pair, post free—or 14/3 each 
, or deposit £7 and 12 monthly post free—a saving of over 60°. 


rapid power rewind, 
Price with ‘‘Filmovara 


20mm. f/1-6 lens €33 
instalments of €2/6/7 


For SERVICE providing 


all that the cine amateur needs 


Beli and Howell Filmo 50’ magazine loading, {/1-5 focusing lens 
5 filming speeds ° 

Kodak K100. 100’ spool loading, 3 lens turret fitted f/1-9 25mm. 
and f/2 63mm. and {/4 152mm. lenses, 5 filming speeds, viewing 
is adjustable for individual eyesight, case 

Bolex Hi6. 100’ spool loading, 3 lens turret 25mm. {/1-4 standard 
and |6mm. {/2:8 wide angle and 75mm. {/2'8 tele, 5 filming speeds, 
8, 16, 24, 32, 64 f.p.s. Motor clutch can be disengaged for back- 
wind, frame counter. An eye level finder is fitted, case 

Belt and Howell 603T Autoload, magazine loading fitted with 

* {/1-9 lens and 3” {/4 Dalimeyer lens 

Beli and Howell Auto Load, magazine load fitted T.T.H. 1 

f/1-9 focusing lens with viewfinder ‘ 


8mm. PROJECTORS 


Bell and Howell 635 2!:5v. |50w. Tru-flector lamp, Built into 
own case eee 

Kodascope Eight 46. |00v. 200w. lamp Power rewind 

Pathescope Mk Vill, Sv. 50w. lamp 400ft. arms, variable speed 


lémm. SILENT PROJECTORS 
Kodascope Model EE, 750w. lamp, power rewind, 2° {/1-6 lens 
Bolex Gié, 500w. lamp single picture and reverse projection, 
power rewind . 60a 
lémm. SOUND PROJECTORS 
Used only for nay aang” me Mint condition Bell and Howell 


631. | 10v. 1000w. lamp. Reverse projection and still picture with 


speaker and transformer. £212 0 0 Now. List Price 


Every item of second-hand onuipeseiit hes been overhauled and brought up to the Wallace Heaton standard. 


Easy Payments and Part 


442 10 


£265 0 


4277 @ 0 





The solid metal 
400ft. spool arms a very low price. » ~ 
fold into place The Famous DEKKO ie TE, 
when not in use REWIND HEAD : 
optional for 8 and témm. & 

‘*Filmo- film, taking spools up 

f/i-5 tens to 400fc.For Screwing | 

can be to a baseboard; | 

in focal gearing, rugged con- 

from struction, grey 

15mm. to 20mm crinkle enamel finish 
enables the pic- with chromium plate § 

ture size to be shaft, Spools push on 

accurately ad- and lock in place 
justed to fill the firmly List price | 

screen. A swing- 43/60 per pair 
£1/13/0 each L 


* 





A separate hand rewinder is an essen- 
je tial for film editing (although your 
projector projector may already have one built- 
Withthebrilliant in). This is a unique opportunity to 
Truflector lamp obtain a very good quality rewinder at 


res 





~~ 























Owing to the creat popularity of this twin-turret Bolex 
B8SL, it has 


down to £59 19s. od. It puts within reach of every begin- 


ible to bring the price of this model 


pbeen poss 


ner the preme professional quality that has made Bolex 


the ultimate choice of the experienced cine enthusiast. 


Jolex built-in lightmeter with the 


behina the taking lens. 


made with the 


photo electric ‘ll immediately 


And the « 


absolute 


ind mechanism are 
Bolex. It 


amera b« dy 
real 


precision you expect of has 
B8SL complete with Yvar 13mm 
f:1:9 fixed focus normal lens and 
Yvar 36mm f:2°8 focusing mount 
telephoto lens, £59 19s. 9d. 
Model C8SL, single lens version, 


also available. 


CINEX LTD BOLEX HOUSE SOUTHGATE 


ne 


I 
* 


s 
* 
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LONDON 


~ 
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ee 
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NOW 
YOU 
» CAN 
’ START 


WITH 
THE 


| 





B8SL 


standard and telephoto lenses—not just supplementary 


optics—essential for needle sharp definition that is vital 
to modern highly sensitive films. It is simple to use, yet 
very versatile. You can switch immediately from long 
shot to close-up adding enormously to the interest of your 
films. And you will know that with either lens every shot 
will be crisp and clear and colour true. 

See your Bolex dealer now—and be ready for a wonderful 


summer of moviemaking! 


BUILT LIK 


arid i0€ OW 


FOX LANE 1041 (6 LINES) C2) 


A WATCH 


27/ 
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CITY SALE AND EXCHANGE LTD A 


TEL: MIN. 1156 & 6253 


1 LEADENHALL ST., LONDON, e.c.3 


WALLACE 
HEATON 


COMPANY 
TEL: FLE 9391—2 


935-94 FLEET ST., LONDON, Ec 





Smm SPECTO ROYAL 


MANUFACTURED TO THE 
HIGHEST standard to ensure 
many years of satisfaction. Power 
rewind. Amazing  Tru-Flector 
lamp, gives screen illumination 
equal to some 750 watt projectors, 
with 20mm. f/1-4 lens. All self con- 
tained in own carrying case. 


£29 19 6 


Or with variable focal length lens. 
£33 0 0 


With geared twin lens turret, 
fitted with 12imm. f/2-8 and 
35mm. f/3-5 telephoto lens in 
focusing mounts. 5 speeds, 
parallax compensated view- 
finder. 


Backwind for trick work. Com- 
plete in case £43 15 0 


8mm LUMINA 
SELF-THREADING PROJECTOR 


Film loading is so simple—just put film 
into sprocket channel, switch on and it 
loads itself. New type tru-flector, low 
voltage lamp gives screen illumination 
equal to some 1,000 watts projectors. 
Fitted with latest f/!-2 Proval lens giving 
needle sharp definition Reverse motion, 
still pictures and power rewind. Gear 
driven spool arms ensure very quiet 
running. With its built-in case the 
Lumina weighs only I74ib. £59 18 6 


HAYNOR ANIMETTE 


Compact efficient motion 
viewer with | x 14” hooded 
screen, precision cut brass 
gears, focusing control, 
framing device. With base 
and 2 non-geared arms. 


New lower price £9 9 0 








POWER ZOOM 8mm 


MAGIC EYE 


KEYSTONE 


% MOTOR RUNS | MINUTE 

% AS.A. 10-16-25-32-40 

% WRIST STRAP 

*% BUILT IN “A” TO “D” FILTER 

% SINGLE PICTURE DEVICE 

% APERTURE SHOWN IN VIEWFINDER 


% CASE IN BLACK LEATHER. SATIN 
CHROME TRIM. FOAM LINED 


£102 . 10.90 
Case .. a7 . 10.0 
H.P. Deposit £22. 12 payments £7 . 17 . 8 


Insurance 20/- for 12 months 


| enclose £23 for H.P. Deposit and Insurance 
Please send full details. 


Please send free copy of 1960/1 Blue Book. 
Name 


Address 








Mail Order Dept., 93-94 FLEET STREET, LONDON, E.C.4 
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Better buy EWE, 


fa 
i ASA 


4 
\ ons moor “Better buy Bauer” is no empty phrase: it sums up the 
ana experience gained in the manufacture of fine cine 
equipment for more than fifty years. 
Eugen Bauer of Stuttgart have been designing and 

producing professional cine equipment since the early 
nae tt bi bog angie > : years of the cinema industry. Such a proving ground 
Kiptagon lens. I2v. !00w. Mie provides unrivalled “know how” and explains 
lamp. Power rewind. Takes > a | 
400 ft. spool. - oa 5 why the Bauer cameras and projectors you can buy today 
— agen compre Mull , are such superb examples of amateur cine equipment. 
Plastic dust cover: £1.15.0. f oe } P \ You will appreciate this when you ask your 
photo dealer to demonstrate Bauer. 


ji" for quality movies 


“a, Meter Range: 10- 


FROM ALL GOOD PHOTO & CINE SHOPS 


Sole Wholesale Distributors: NEVILLE BROWN & COMPANY LIMITED, LONDON, W.1I. 





Amateur Cine World 


13th April 1961 


ALLAGE 





THE CINE SPECIALISTS 


166 VICTORIA ST. rn 


LONDON S.W.|I 
VICTORIA 8850/1121 neh some an ome uae 


OY APPOUITHENT TO 
we 





- PAILLARD-BOLEX l6mm. BELL & HOWELL 


The semi-automatic exposure con- 200-EE 
trol device consists of a built-in 
lightmeter which measures the 
light actually passing through the 
lens—the indicator in the view- 
finder telling you when the lens 
is set to the correct aperture. 


variable shutter to produce fade- 
ins and fade-outs, seven filming 
speeds from 12 to 64 f.p.s., single 
frame exposures, cable release 
socket, lens turret head, self-setting film footage meter, 


WITH “ELECTRIC EYE” 
FULLY AUTOMATIC 


The “AUTOSET”’ with built-in The photo-electric ‘‘eye’’ is coupled 





exposure meter which automatically 
sets the iris to the correct exposure 
filming.—Filming is now simpler than 
A.B.C. 


Price with case “41 16 0 


Howell 

Lumina 

Projector 

Self- rash 
Threading © > 


Forward, still and power rewind, gear 
driven, f/!-2 lens and Truflector lamp 
918 6 


<% 0 0 
We stock ali the latest popular Cine 
Apparatus and shall be pleased to 


demonstrate any model in our theatre 
and to give advice where required. 


Also ‘‘Moviemaster” at 


EASY TERMS (Deposit 4/- in the £, Balance over 12 months) 


release lock for self-filming. 
Price with f/!#3 lens 
with 3 lenses 


£89 4 6 
. £135 4 6 


EUMIG 
C3M 
—automatic 
8mm. turret 
camera 


Other features include: —a unique | 


All the most up-to-date fea 
tures—built-in coupled ex 
posure meter adjustable fo 
film speeds from 10-100 
A.S.A., with indicato 
needle visible in the view 
finder. 3 lens turret carries 
a Eumigon f/!1-8 1§2-55mm 
standard lens and a Eumacr 
31-25mm. (2-5 x ) tele attach 
ment and Eumicron 625mm 
(05x) wide angle attach 
ment. A centre focusin 
wheel operates on all lenses 


and each has a fixed focus setting. The viewfinder 
shows al: | image and is masked automaticall 


for each lens. 


Filming speed of 16, 24 and 32 f.p.: 


may be used, and single shots and continuous running 
The clockwork motor has a power-reserve indicato 
and a film footage counter with audible warning; an 
a back-wind handle is fitted 

Price, complete with 3 lenses, £81/7/6, or depos 
£16/7/6 and 12 monthly instalments of £5/16/6. 

The pistol grip illustrated incorporates a cable release 


and a wrist-strap and is included in the above price | (500 WATTS) 





e MAIL ORDERS e 
AND EXPORT 


|M8R 


to the aperture so that the iris is al- 
ways at the correct aperture. Takes 
standard 50ft. magazine load films. 
Five filming speeds—|6, 24, 32, 48 and 
64 frames per second—and single 
frame releases control. An f/1-920mm 
coated focusing lens is ficted. 

With case Price £192 10 0 


BOLEX 


\ 


With 15mm. f/1-3 lens... €57 








BOLEX H—8 


One of the finest 8mm. 


ADMIRA ‘811A’ 
With geared twin lens turret, 
ficced with !24mm. {/2°8 and 
35mm. (/3-5 telephoto lens in 
focusing mounts. 5 speeds, paral- 
lax compensated viewfinder. 
Backwind for trick work. Com- 
plete in case a43 15 6 





=SATISFACTION 


QUALITY 
+ SERVICE 








WE CAN SUPPLY NEARLY 
EVERYTHING 

in the way of new cameras and 
equipment advertised in this 
journal—if you are unable to 
call, please address your en- 
quiry to 

(Dept. M/O), 
Heaton Ltd., 
toria Street, 
s.W.I, 


where it will receive prompt 
and individual attention 


Wallace 
166 Vic- 
London, 


cameras, the H8 will 
accept 25ft., 50 ft. or 
100ft. dowble-run 8mm. 
film. it has every refine- 
ment for advanced movie- 
making including a turret 
head with built-in lever 
to take three lenses, 
reflex focusing finder, 
forward and reverse 
hand crank, still pieture 
device, footage counters 
and speeds from 
to 64 f.p.s. The 
zoom type viewfinder is 
adjustable to match ail lenses with parallax correc- 
tion he with £/1-8 |3mm. Yvar focusing lens, 
e1i7/to/tt. 

















KEYSTONE 


Beautiful cameras for beautiful movies 


With the present comprehensive range of Keystone cameras 
there is a camera that will meet your requirements and your 
pocket. Ranging in price from the Keystone K-25 Dial/Set 
8mm. Camera at £21 (including ever ready case) to the 
latest advance in movie magic in the Keystone K-10 push- 
button auto-zoom camera. 


BUY WISELY — BUY WELL 
BUY KEYSTONE 
The KEYSTONE K-25 
Dial Set 8mm. camera 
Single speed——three-way trigger—continuous run, 
regular and single frame. “D’’ mount f/1°8 
ising lens, specially fitted to marked collar to 
ted face-plate which indicates 
itted with wrist p and 
mplete with ever-ready case 


£21 00 


De Luxe model, fully utomat **Elec- 
tric Eye” f/1-8 3-lens turret , film speeds 
ASA 10-40 or manual, “A” and Haze 
filters £59 
| but f/2-0 lenses £55 
tic as K-4 but Magazine 
£67 
1utomatic “Electric Eye” 
f/i n lens. Range 9-27mm. View- 
finder Zooms with lens. “A” filter. Film 
spe eeds 10-40 ASA £82 
De Luxe model of K-7 with focusing 
ns 6ft. to infinity £89 19 6 


K-10! PUSHBUT TON- 


LATEST ADVANCE LOWEST 
PRICE ALL-TIME MOVIE 
VALUE ALL-NEW—tro s sleek 


K-7D 


built parts. ALL-AUTOMATIC 

trie eye x x nstantty ‘ m 

adjusts lens POWER "ZOOM CONTRO! handily place yn p fo 
easy finger-tip a ss. MANUAL ZOOM CONTROL —lets you frame 
the scene before you start shooting avoids wasted film. ZOOM VIEW- 
FINDER room with ler shows you exactly what camera is shooting 
at all times. DISTANCE FOCUSING RING—assures you of pinpoint 
focus at any distar ncluding portrait-sharp close-ups. built-in 

‘FILTER I y ise indoor film outdoors. FILM INDEX DIAI 


fi for all popular film speeds. Price complete with wrist strap 


£102 10 0 





Comeand see us and inspect the full range of Keystone 
cameras at the PHOTO FAIR-STAND No. 139 








full details of these cameras are available from your 
dealer or direct from the sole importer 


JOHN BLISHEN & COMPANY 


12 Penzance Place, Portland Road 
London WII Telephone PARK 3456 
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BRUN LENS HOOD & EFFECTS BOX 


enables the user to put into 
his films, fades, wipes, and 
other effects. Adjustable 
in three directions, can be 
used with 8, 95 and 16 mm. 
cine cameras. Made in light 
alloy castings, finished in 
, stove enamel and chrome. 
As demonstrated on B.B.C. 
T.V. Film Club 


f4.10.0 


BRUN EDUCATIONAL FILMS LIMITED 
IS Prestwich Street, Burnley, Lancs. 








A.C.S. OF BROMLEY 


FOR ALL PHOTO AND CINE NEEDS 
Credit Terms Approvals Part Exchanges 


Open until 6 p.m. Saturdays 


AMATEUR CINE SERVICE LD 














PHOTOGRAPHIC EQUIPMENT 
NSE6 / 


MALHAM CINE LIGHTING UNITS 
ARE WELL WORTH FILMING WITH 


ee Se eS eS. SS 


CARRILITE 


Perfect indoor cine results 


FOR ONLY 45 /3 


* COMPACT & EFFICIENT 
* LIGHTWEIGHT 
%* SAFE & SIMPLE 
Indoor Cine films in full colour 
are now a reality, with ali cam- 
eras, using this brilliantly des- 
igned, portable lighting unit. 
ompact and light weight, the 
CARRILITE enabies the cine 
photographer to capture those 
indoor sequences, vitally neo 
essary, to complete all travel, 
party, hotel and family films. 


ALSO THE CINE FLEXLIGHT 


A practical answer to the problem of mobility in lighting equipment, 
this model appeals to cine photographers. Superbly designed and 
finished, the unit provides an intense even light source with a wide 
coverage. The three position, series-paralie! switching system effect 
economies in lamp life. 


CINE FLEXLIGHT (inc. purchase tax) £6-13-6 


Write now for our new, free, 32 poge illustrated catalogue 


MALHAM PHOTOGRAPHIC EQUIPMENT LTD. 


65-67 MALHAM ROAD, LONDON, S.E.23 
Telephone: FORest Hill 9774 
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Good Companions 


For those who choose their Camera 


The Smm. Bolex BSSL mm. Admira SIA 


The 8mm. Bolex model which has the single-speed 
camera body of the C8SL complete with Light C 
puter, with lens turret. The B&SL camera is only 
sold complete with the following two lenses 
i3mm. f 1-9 Yvar Fixed focus standard 
36mm. f/2-8 Yvar. Telephoto 


Now only £59 . 19 > 


Or Deposit of £12/19 9 and onthly payment 
£4.43 or 18 ac £2 176 


om 


twin- 


Parallax 


¢ €39 


ion 


8 Months 
Depos £4 10 Oar 
12 months 
Deposit of £8 10 Oand 


sofé4 tt tl. 


d8n 


2monthly paym 


ents of £2/17/5. 


Shortly Available 
The New Smm. Bolex 
Is 5 Projector 


Smm. PSM Imperial 


A revolutionary new projector that not only gives a mber of ad- 
perfect picture at 18 f.p.s., but a ‘living still’ picture | 
flicker free at S f.p.s. This means a longer viewing time 
of static subjects i.e., Buildings or Landscapes. One! 
need only make a 2-sec., exposure at normal filming | 
speed for a 7-sec., picture sequence at 5 f.p.s. One thus | 
has a saving of film with the advantage of perfect | 
viewing. Complete with 8 volt 50 watt lamp; f/!-3 
Hi-Fi lens; Forward and reverse motor, Single control 
for lamp, speeds, motor and rewind. Price 


£57 10 
Or Deposit of £11/10/0 and 12 monthly payments of | 


£4/2/S or 18 at £2/15/3 


@ A new pre-centred !2 vol 
lamp 
Forward 


100 watt high-intensity 


everse and sir e 


manual sin 


gie trar oyection 


Provision for e picture trans- 
port 
Power rewind 

The capacity is 400ft. spool and the 


plete with 2 spools, lamp and bu ° 
£43 .5.0 


Or Deposit £5/5/- and 8 monthly payments off 4/18/9. 


gle fran 


projector is com- 


it-in sound coupler 


}Or Deposit of £11/18/6 and 


with a Projector in mind 


Bell & Howell Smm. 
Sportster IV 
The Bell & Howell 
Electric-Eye cine 
camera is the ideal 
companion for what 
ever aspect of cine 
photography you at- 
tempt, additionally 
making most acces- 
sories unnecessary 
Consider some of 
many outstanding 
© features 
@3 Lens Turrer 
with normal, wide 
angle and tele 
photo lenses. Ali 
with a maximu 
aperture of f/1-8 
@ Built-in A to D 
filter that can be 
used for all lenses. 
Haze filter required as all lenses are haze 
Viewfinding, enables you to see all the 
n the viewfinder as you film. 
4 of View clearly marked in Optical finder. 
c-Eye giving automatic exposure contro! 
starting button gives easy change from 
motion or single speed as desired. 
sh Hide E.R Case 


£69 - 19.9 


of £14199 and 12 one pevennnes of 


8 at £3/7/2, or 24 at £2/12/9 


Bell & Howell **Lumina”™’ 


The new Bell & 
Howell Lumina leads 
in 8mm. projection 
field with many new 
and advanced fea- 
tures Note the 
following 
@ Self-threading 
automatic and 
accurate 
@ True-flector lamp 
giving maximum 
light concen- 
tration 
@ New f/!:2 Proval 
lens. 
@ Power 
and gear 
~~ ree! arms 
le Adjustable Speed Control. 14 to 24 f.p-s. 
@ Scill picture and reverse projection 
| @ Projector completely foids in its own case 
Price complete with lamp 


£54 is .6 


12 monthly payments 


rewind 
driven 


of £3/17/1 or 18 at £2/12,7 





AVAILABLE Pennant EVERY DOLLOND PHOTO SHOP 


20, C88 Bond Quest, © -2. Tel. HYDe 5048/9 
W.C& Tel. TEMple Bar 6009 & 3775 
Angel 


4 Gonthal Chambers, Court, B.C.2. 
Tel. MONarch 


Brompton Road, $.W.4. Tel. KENsington 8062 
berland Avenue, W.C.2. Tel. WHiteball 3901 
Co} Road. Tel 
Tel 
Tel 


CROydon 0781 
UNDerhill 1202 
Tel. KINgstom 2050 & 4187 


Tel 


GREATER LONDO 
CROYDON: 12, "Oeonee Bes 
HARROW : 537, Pinner Road, Tei 
Thames Street 


4613 St. James's Street. Tel. Brighton 681662 
i. Bolton 25100 
Tel. Canterbury 2483 
Cardiff 27160 


Don caster 2382 


4321 
3718 
2410 


LANgham 

ARObway 
MOUntview 
BAL ing 4401 


Ltd 
el.: TULse Hill 5602 
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Tel. Manchester Blackfriars 5897 
MIDDLESBROUGH: 25, Linthorpe Road. 
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Newport 63603 
NORTHAMPTON: 63 Abington Street. 
Tei. Northampton 1744 
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SOUTHAMPTON: 1, New Road, Six Dials. 
Tei yy 22150. 
at pe Castle Street. Tel. Swansea 54420. 
YEOVIL: 2 “7 Sirect. Tel. Yeovil 490. 


























CHEAPER 
MOVIE SHOWS 


Tat Ph Sy 
¢ “3 





Compare these features with any other 8 mm. projector under £50. 
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Tak-it-lahmcia-t- it ae 


Don’t miss this tremendous bargain . . . 


ASTRO STANDARD 


£24.10.0 


Brand new with f/1-5 coated lens, 500 w. lam 
and all other features shown. Carrying case 37/6. 


£2 DOWN wre’ 


payments of 60/6 
or DEPOSIT £5 
and 12 monthly Payments of 35/- or 18 of 24/6. 


Bigger, 
brighter 
movie 
shows; 
colours 
are more 
vivid with 
the 

500 watt 
Astro 


500 WATT 
LAMP 
included in this 

low price 


EXTRA COOL RUNNING due to ae blower 
and extra large finned ith 

thermal screen. GATE STOPS “ SPLICE JUMP” 
by ingenious side tension springs. Ali-nylon gearing 
for quiet running. FEATHER-TOUCH MICRO 
SWITCHES contro! interlocked lamp, motor and 
blower operation. Fully variable range of speeds. 
400FT. SPOOL ARMS give full half-hour’s show. 
FIVE-YEAR GUARANTEE. Material and workman- 
shipin the Astro is so fine, we guarantee perfect opera- 
tion for 5 years! Full spares and service facilities in U.K. 








HOLIDAY METERMATIC 
£39.15.0 


sensational 
price for 
this fine 
cine- 
camera 


Sent for only 


£4 DOWN 


and 8 monthly payments of 96/- or Deposit 
£8 and 12 M.P. of 57/-. 


Triple lens turret, 8mm., com- 
plete with normal, telephoto and 
wide angle f/1-8 lenses. Built-in 
exposure meter for perfectly 
balanced colour movies. 





BETTER VALUE 
THAN EVER 
NOW! 


BOLEX 


These finest of fine cine-cameras 
are undoubtedly a cine enthusiast’s 
dream. Such a wide range, and 
every item so absolutely top of its 
class. Everything in the current 
Bolex range of equipment—from 
£2 to £200—can be supplied by mail or at Dixon 
Camera Centres everywhere. Let us know 
your requirements or write immediately to us. 


DETAILS, LISTS, PRICES, TERMS, ETC., From 


DIXONS—THE Bolex SPECIALISTS 


£8 DOWN 





The Camera of Tomorrow— 
for you today 


EUMIG 


C3M 
£81 .8.6 


Famous C3 model now with 
turret of f/1-8 lenses. All 
three focused at once by 
central wheel. Automatic 
viewfinder masking. 
Coupled exposure meter 
for all films. Variable speeds. 
Pistol grip included. 


and 8 monthly payments of 
£9/17/- or deposit £16/10/- and 
12 of £5/16/6 or 18 of £4/1/- or 
24 of £3/2/3. 
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Sensational new Magic Eye 8mm. Camera 


ADMIRA 8F £24 10 O 


The ‘“‘Magic Eye’’ built-in exposure system ensures 
perfect colour movies in the simplest possible way. Just 
line up a pointer in the eyepiece and the exposure is set 
There's nothing else to do! The fixed-focus f/2°8 Mirar lens 
gives pinsharp pictures from 3ft. to the horizon. Profes- 
sional sprocket drive. Slim fit-the-hand shape gives rock- 
steady movie pictures, easy panning etc. Wonderful value 
Sent on 10 day's FreeTrial for only 


£2 DOWN 


and 8 monthly payments of 60/6 or DEPOSIT £5 and 12 
monthly payments of 35/- or 18 of 24/3, Case £3/15/- extra. 


SEE THE ADMIRA AT YOUR 
NEAREST DIXONS OR WRITE 
FOR FULL DETAILS. 


£45.0.0 | PORTAY 
This is the new 8mm. EDITOR 


improved model 
with super-fast 


BIGGEST STOCKS 
EASIEST TERMS 


At every Dixon Camera Centre on-the-spot easy 
terms are always available, to with the sound- 
est of sound advice. For friendly expert service go to 
any of the Dixons Camera Centres listed below. 


OPEN 9 - 6 INCLUDING SATURDAYS 
BIRMINGHAM 11-12 UNION ST. 





£12. 


TEL. CEN 8511 
THE aaa 


{/1-9 standard and 
telephoto lens in 
twin-lens turret 
Parallax correct- 
ed viewfinder 
Motor with im- 
mediate cut-out 
to avoid slow- 
down. 5 speeds 
to 48 f.p.s., 
and backwind 


sprocket feed for rock-steady pjctures. 


The Portay has dual 

speed rewind arms 

taking up to 400ft. 

spools Smoothly i 
running nylon/steel \ 
bearings. Large re- 

cessed screen of high 

brilliancy, 23 x | gin. 

Everyone's family 

films are vastly im- 

proved by judicious 

editing 


BRIGHTON 
BRISTOL 
LEEDS 
LEICESTER 
LIVERPOOL 


TEL. 256 


72 PARK ST. 
TEL. 22511 


89 BRIGGATE 
TEL. 23211 


32 GALLOWTREE 
GATE. TEL. 58511 


83 LORD ST. 
TEL. CEN SOI} 


£4 DOWN and 8 monthly payments of 
€5/10/3 or £9 DEPOSIT and 


12 ne > cee of £3/4/6 or 18 of €2/5/0 
E.R. Case £4/5/0. 


EE 
FREE 


£36 .0.0 


and 68 
payments of 


monthly 
32/-. 


70-71 —- sT. 
TEL. 509 


32 HIGH ST. 
TEL. 65611 


£1 DOWN READING 


SOUTHEND 


CLAPHAM jcT. pre ght JOHN’S RD, 
CROYDON 12 LONDON ROAD 
EAST HAM = sii" 
EDGWARE 

SLOUGH 








Dixons send you, with olf orders, a free specially 
written How-to-do-it photographic book. These have 
been specially written by Stanley Dixon and are un- 
obtainable elsewhere. Seven different titles make sure 
that you get the best from your equipment when you 
buy from Dixons. Get the Best from Dixons 


£69 .19.9 B & H SPORTSTER IV 


Even better than world- 
famous Autoset! Triple- 
turret f/1°8 lenses with 
built-in A-D filter. 
“Electric Eye’ sets 
camera automatically 
—variable 10-40 ASA 
film speeds. Normal and 
slow motion speeds can 
be taken in same shot 
without readjustment, 
Case included 

and 8 monthly payments of £8/9/3, or DEPOSIT 

£14 and 12 monthly payments of £5/0/3; or 18 of 

£3/10/-; or 24 of €2/13/6. 





2 
ou 


EUMIG P8M 





185 STATION RD. 
EDG 7011 


273 HIGH ST. 
SL 23211 


Revolutionary redesign 
of world famous 8mm. 
projector. Now with 
high intensity precentred 
lamp, single frame, re- 
verse projection, power 
rewind Big, bright 
movies, from this splen- 
did machine. 


£4 DOWN 


and 8 monthly payments of 86/- or DEPOSIT 
£7/10/- and 12 of 1/3 or 18 of 35/9 


For Instant Credit 


Nine out of ten Dixon customers 
pay only a small deposit and take 
credit goods away INSTANTLY. 














All Dixon goods 
are covered by 
Dixons’ 


2 YEAR 
GUARANTEE 


This guarantee 
covers all defects 
in materials and 
workmanship. 
Defects not 
caused by abuse 
or normal wear 


repaired free. Bee: 


Send on 10-Day Free Trial 
if | am not satisfied in any way | may return the equipment for full refund. 
Included at no extra deposit [_] E.R. Case [_] Accessories as below: 


coupon 
TODAY 

for 10 days 
FREE 
TRIAL! 


| enclose £ as deposit, balance in months 


NAME 


ADDRESS A33 


128-136 HIGH STREET, 
EDGware 5211 


UA we 


vine ——— 


DIXON HOUSE, 
EDGWARE, MIDDX. Tel.: 
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HARRINGAY = PHOTOGRAPHIC SUPPLIES i 


LAMP FAILURE? 


WHY NOT KEEP A SPARE! ! 
Special Clearance 
Offer !! 


| Bulk purchase of over 10,000 popular 

| branded lamps enables us to offer a lamp 
for your projector at less than half usual 
prices, all fully guaranteed. 


AMAZING CINE OFFER 
Another huge purchase of the popular Ex. Govt. G45, 
12 or 24 volt 16mm. Cine Camera enables us to reduce 
| the price to 50/- complete with mag 
| 6/-). Features are: 16 f.p.s. electrically operated. High 
— /3.5, Zin. lens (fixed focus) magazine loading. 
| 





uy now! Post 2/6 extra. 


x Postage on one lamp !/6 extra & | 


750w. 1 10v. Prefocus cap for Amprosound, 


Victor, Stylist, BTH 401. Devry, 


Kodak EE, G, GA, KL, etc., Bolex G, M@R. | 


Usual price €2/13/-, our price 27/6. 


750w. 120v. 3 flange for Debrie, B.1.F. Usual price $3/-, 
our price 15/-. 

750w. 200/230v. Prefocus for Ampro Educational, 
Viking, Aldis Super 6, 750, Aldis Star ‘750°’, Hi Lyte 
740. Usual price $3/-, our price 27/6. 

7S50w. 120v. Bell & Howell cap for all mode's. Bell & 
Howell, usual price $3/-, our price 27/6. 

750w. 110v. Special Cap for L.516. Usual price 53/-, 
our price 30/-. 

750w. 200 '230v. Bell & Howell Cap for Bell & Howell 
626, 613+, etc., and all models of Bell & Howell when 
not using step down lamp transformer. Usual price 
$3/-, our price 27/6 

500w. 1 10v. Prefocus Cap for Danson 540 D23A, Bell & 
Howell 57R, 575, Vocational Filmosound 120A, B, C, 
Debrie, Dekko, 118A, | 18B, II9A, 1198, 126A, 126B, 
Ditmarduo, Eumig P26, Gebescope F, Keystone A75, 
LB, Kodak A. 8, E, EE, G, GA, K, L, 8/33, 16/10, FS-10, 
6/90, 8/500, Viking, Meopta OP 16, Bolex GI6, MBR, G3 
Specto *'500'', Victor Silent, |6mm., Zeiss Kinox, Bell 
& Howell 625. Usual price 46/-, our price 25/-. 

500w. 230v. Prefocus Cap for Bell & Howell 625H, 
Ampro Educational, Viking and for all 500w. Prefocus 
Projectors not using a step-down lamp transformer. 
Usual price 46/-, our price 25/-. 

500w. 110v. Gebescope for L516 3 pin fitting. Usual 
price 48/3, our price 20/-. 

500w. 110v. Bell & Howell Cap for Bell & Howell 


606M, 625, 610, 602, 613, 624, 622, 613H. Usual price | 


47 /-, our price 27/6. 


500w. 110v. 3 Flange for Debrie B.1.F. Usual price 50/-, | 


our price 12/6. 

500w. 230v. Bell & Howell! Cap for Bell & Howell 606H, 
625H, 626, 613+. Usual price 47/-, our price 27/6. 
Ow. 110v. Prefocus Cap for BTH, SRB, 
Danson, 023, Ensign 3008, Eumig Pill, Keyston J8, 
Kodak CDE, EE, K, L, G, GA, 8/33, 8/70, 8/71, 8/80, 
Kedascope Royal, Kodak F Series, Kodak 8/90 Series, 
Diemar Duo. Usual price 34/3, our price 9/-. 


300w. 230v. Prefocus Cap for Ditmar Duo, etc., and all | 


prefocus lamp Projectors not using step-down 


transformers or 
price 21/6. 


25Ow. SOv. Prefocus Cap for Specto Educational, Specto 


Analysing, Agfa AL, Autocrat, Gebescope Model A, 8, 


C, Kodak A. K, 8, Siemens. Usual price 30/-, our price | 


15/-. 
250w. 


our price 1§/-. 

25Ow. 130v. Prefocus Cap for Ditmar Duo, Eumi 
Pill etc. Usual price 27/9, our price 15/-. 
Ow. 110v. Prefocus Cap for Kodak 8/50, 850R, etc. 
Usual price 27/9, our price 8/-. 

26Ow. SOv. Pretocus Cap for Gebescope A, Siemens 
Standard. Siemens H8, Zeiss Ikon Kinox. Usual price 
27/9, our price 15/-. 

100w. 30v. Prefocus for Specto, 10/-. 

100w. 12v. Prefocus (not for Eumig or Son), 5/~ 
100w. 220v. Prefocus Cap. Usual price 19/6, our price 
10/-. 

100w. 110v. 815s, SCC, Cap for Agfa Movector, Kodak 
80/30, 8/20, 6/25, N. Usual price 18/3, our price 5$/-. 
100w. 230v. Bi Ss S.C.C. Cap for Noris, etc., and any 
projector accommodating a small single centre contact 
cap Usual price 18/3, our price 10/-. 


P25, 


6mm. | 


resistances. Usual price 34/3, our | 


11@v. Prefocus Cap for Ditmar Duo, Paillard | 
Bolex P, C, D, Specto Educational. Usual price 27/6, | 


JUST RELEASED 


| G.G.S. Recording Cameras, !6mm., with coated lens | 


{/1-9 with iris. Speeds 2 and 16 f.p.s. Hold 25ft. film. 
Variable shutter speeds. S./h. £3/10/-, new €S 


8mm. ROYAL—300 


300 watt prismatic lamp system giving increased screen 

| brilliance. 200/250 volts A.C. 400ft. arms and double 
claw movement. Fast rewinding, variable speed, 
| built-in carrying case. Price only €18/10/-. Lamp 
33/-. €5 deposic and 6 monthly payments of 
| €2/13/6. 


L.SIé PRO- 
JECTORS 


FOR SOUND | 


OR SILENT 
FILMS 


Wearenow 
able to offer 
new |6émm 
L.516 Projectors 
(as widely used 
by the Admiralty 
and Air Force) 
with speaker 
complete and 
ready for use 
with full 6 
months’ guaran- 
tee. Price only 


These !6mm. 

Sound and Silent 

Projectors which are undoubtedly the finest value 
| today have 500w. lighting, 12 in. Speaker, automatic 


| film trip, sound /silent speeds, operation on 200/250v. | 


| A.C./D.C., provision for mic. or gramophone, | ,600ft. 

| spool arms 

| We shall be pleased to take your equipment or 

| Projector in part exchange and offer attractive H.P. 

| terms. 

| Im addition we can offer reconditioned ex Air 
Ministry L.516 Projectors, finished in brown rexine 
and complete as described for new projectors as above 
with same 6 months’ guarantee at £60. H.P. terms and 

part exchange invited. 

| L.S16 SPARES, L.5i6é INSTRUCTION BOOKS 

We can supply all new 1.516 Spares from stock. State 
requirements. Photo electric cells, £2 NEW. 


| 
} 


(spare mags. | 


| SPECIAL BARGAIN OFFERS 
Ex Admiralty Projector Stands, £4/10/- each, carr. 5/-. 
| Wratten 85 (Kodachrome) Filters 50 or 42mm., 
10/- each. B. & H. Model 606 Carrying Cases, new, 
} 39/6 each. 
| Underwater case for 603, £5. 
| Canvas Protection Covers for B.H. 630 etc., 10/-. 
| Wratten yellow filters for f/2°5 124mm. lenses, 6/-. 
| Precision Quality Pan and Tilt Head. Usual price €11, 
reduced to £4/15/-. 
NEW PHOTO ELECTRIC CELLS 
L516, Ampro, Debrie (4 pin), £2; BTH, SRB, Vox, Bell 
& Howell, Pathe B.I.F. (2 pin), 30/- each: Debrie 
(7 pin), 37/6; Bell & Howell 631, 636, 50/-. 


CINE FILM DRYERS 


6mm. and 35mm. 250ft. capacity ports 
frames, new, ex-l.S.A. forces, bargain, £9 e. 0. 


LAMP TRANSFORMERS /RESISTANCES 


500w. 200/250 A.C.., 110v. Out 
Transformer 
200w. 200/250v. A.C./D.C., 110v. Our 
Resistance 
| 11Ow. 230 A.C., 110v. Out Transformer 

110w. 200/250 A.C. 24/30v. A.C. Our 

Transformer 

Other resistances and transformers in stock. 


| BEST QUALITY WHITE SCREEN MATERIAL 
A completely new material with a brilliant matt white 
surface completely free from dazzie and non-directional. 
ideally suitable for colour. The best in screen material. 
| Sft x 4ft. BO/-; 4fc. x 4ft. 22/+; 4ft. x 3ft. 19/-. Post 3/-. 


lémm. UNEXPOSED FILM, SEALED TINS 
12 rolls 25ft. slow Pan 20/- 
| New empty Kodak mags. 3 for 10/- 
| 50ft. fast pan I6mm. reversible film in 
Kodak magazine 
Tins of 16 rolls 
Negative 3 for 9/- 


| 8mm. B. & W. 25ft. DOUBLE-RUN NEGATIVE 
FILM (Unspooled and not process paid) 

Fast 29° or Slow 27° Pan, or slow positive 

| film 6/6. 
8mm. 25ft. Reversible film 8/-. 
Exclusive offer of unused Coated Projection Lenses 
by well-known lens manufacturers, in faultiess, unused 
condition, they are not ex-Government surplus lenses 


PROJECTION LENSES 
Dalimeyer Coated Lenses for De Brie, 301, 401, etc. 
tin., Ifin. or 2 in. lenses: Our price €4 5 O 
2in. Dallmeyer or Taylor Hobson Coated Lenses for 
16mm. Specto, Ensign, Barrel dia. fin 
Our price €2 17 6 
Zin. Coated Projection Lenses fitted for i6émm. 
Ampreo, Victor, L.516, $.R.B., Bell Howell, 
etc., etc. ‘ 43 17 6 
fin. Coated Lenses fitted for 16mm. Ampro, Victor, 
L.516, Ensign, Specto, etc. a4 is @ 
2in. Lenses for [6mm. Bell Howell, Dekko. 


t) 
£3 0 GO each 


drying 


as 00 


15/- 
17/6 


17/6 


10/6 
H.P.3 
4/6. 


“1Oft. 


16mm. 


post 6d 


8mm. PROJECTION LENSES 
| tin. £/1-65 Coated Raylor Hobson or Projection Lenses, 
| 22mm. dia. Barrel, suitable for Eumig, Bell Howell, 
etc., etc. List price £7 10 Our price €3 10 @ 
I¢in. Dallmeyer Lenses ‘ —. &e 


TRIPOD BARGAINS 
New bert quality tripod with double lock on sliding 
| legs. Weight 7#ib., extending from 3ft. Zin. to Sit. 24in. 
| Price 50/-, p.p. 2/9. With adaptor head for use with all 
types of cameras, 8/- extra. Heavy duty bali and socket 
pan heads £1 extra. Suitable for any tripod. 


SPECIAL OFFER 


| l6mrn. steel spools and cans. New. In maker's 
| wrapping. At less than half price. 
| B00ft. spool with container 
| 400ft. ditto , ° 
| 1,600ft. spools and cans, steel 
400fct. S/H Spools and Cans 3 for 6/- post 2/- 
800ft. 2-way Fibre Transit Cases, new ... 3/6 post |/- 
| 1,600ft. 2-way Fibre Transit Cases, new... 7/6 post | /- 
|New 1,600ft. I6mm. De Brie aluminium spools 
8/- post |/- 
--» 6/6 post |/- 
. B/- post I/- 


| 


5/~ post 1/3 
... B+ post I/- 
12/6 post 2/6 


1,200ft. l6mm. Steel Spools only ... 
1,600fc. 16mm. Steel Spools only ... 
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8mm. GOES TO TOWN 


8mm. CAN NOW GO OUT and reach an audience in large halls and cinemas, we 
said the other week in writing of Amateur Movie Maker's press show of its 
Top Eight films at the National Film Theatre. But, we added, this screening, 
expressly designed to prove that the barriers between gauge and public could be 
removed, did not in fact send them tumbling. The size of picture attempted was 
too large to give acceptable quality 

Yet had the 174ft. been reduced to 12ft., the gain in brightness—we pointed 
out— would have been so large, and the reduction in picture size comparatively 
so small, that everyone at the N.F.T. would have agreed that 8mm. is indeed 
ready for public presentation on a large scale. Some 1,500 members of the 
public are now aware of this even if, unhappily, the press is not, for at the 
public shows which followed two days later, the screen size was reduced to 12ft. 

We renew our congratulations to AMM. This was a notable occasion 
though from the comments by Double Run and Jack Smith in this issue you 
would scarcely think so. Clearly neither shares our views on the quality of the 
screen image achieved at the N.F.T., though that may in part be due to the 
fact that the performance they attended—the first public one—-was marred by 
1 number of breakdowns. The final performance ran smoothly from beginning 


to end 


The Film-Maker and the Critic 


But what of their opinion of the quality of the films? Here we are in something 
of a dilemma. Their comments on the I.A.C.’s competition films last year were 
no less scathing, but achieved print because it seemed to us that an organisation 
of the stature of the LA.C. must be made aware—would want to be made 
aware — of criticism, however unpalatable. That very stature, indeed, enables 
them to stand up to it. One does not go gunning for small fry 

No one will contend that the Top Eight are perfect—the Ten Best aren't, 
either. But it should be remembered that the margin between success and failure 
is often very narrow. If you are on top of a cliff one little step—just one—is 
enough to send you hurtling to disaster. If you trip up on a. hillock you won't 
break any bones, but a slip on an impressive height of your own building can 
rarely be retrieved 

So, being very accident-prone ourselves, we always find it difficult to keep 
from dashing to the defence of the film-maker who has the misfortune to be 
savaged by the critics. (In this case the misfortune is mitigated by substantial 
material rewards—£100 for the best film, and valuable equipment for the other 
seven.) It does not matter that, as the critics will point out, films shown to the 
public should be entertainment in their own right and should ask for no con- 
cessions because they happen to be made by amateurs. We know the critics are 
correct about this, yet the knowledge does nothing to weaken a fellow feeling 
for the producers 

The professional whose ee 
business it is to cater for : 
the public learns how to 
take criticism The ™ 
amateur is more vulner- OA) 
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In “Wishes to Meet”, by David 
Pollard, a young widow advertises 
for a husband 


Hands play the leading role in 
“ Mariella”, by Sutton Coldfield C.S 
Study Group 


One character is fussed, another un- 

concerned, over missing a train in 

Wulfrun C.C.’s {4 Question of 
Temperament.” 


Family episodes provide the theme 
for “Morning Routine’, by J. J 
Whelan. All four scenes reproduced 
here are frame enlargements 








TEN BEST OF 1960 


Amateur Cine World « 13th April 1961 


TWO STAR AWARDS 


FOR THESE FILMS 


ALL ARE 8mm. DETAILS OF THE ONE STAR AWARDS APPEARED IN OUR 
ISSUES OF MARCH 30th AND APRIL 6th. NEXT WEEK: THE TEN BEST 


A MATTER OF LIFE. 50ft. 

By Class Films, Brixton. 

It is the year 2060. Tired of life, a young man 
goes to the Ministry of Death, voluntarily 
submitting to die. The government has set up 
this ministry because the world’s population 
has grown too much. But instead of dying, he 
goes away with a girl whom he meets there, 
choosing life and love. 

We commend this little picture for its com- 
pletely gripping opening sequences, and for 
the original, macabre idea behind them. The 
early scenes at the ministry are put across with 
great skill, and are all the more effective for 
not being over-dramatised and for the matter- 
of-fact ordinariness which informs the 
behaviour of the officials whom the young 
man meets. 

The editing is skilled (although we were 
irritated by the shot of the notice, cutting to a 
close-up, then away again to the original shot 

one shot would have been sufficient !). The 
scene in the Death Room is similarly chilling 

but the ending fails to come off. For one 
thing, there isn’t enough of it, and there is 
some confusion about what exactly is going 
on. For once, here is an amateur film which 
is too short ! 

We look forward to seeing more imaginative 
films from these producers. But they mustn't 
be afraid of footage—short films can have a 
virtue all their own—and almost spoil good 
material in their concern for brevity. 


A PART OF HEAVEN. 260ft., c, t. 

By Dr. W. A. Sultana and V. Lungaro Mifsud, 
Malta. 

A cripple is persecuted by jeering children. A 
small child visits him and persuades him to 
make his home gayer, and to work hard to 
make his garden lovely. He does so, and next 
season he is accepted by the now friendly 
children, who are delighted by the beauty he 
has created. 


A QUESTION OF TEMPERAMENT. 
150ft. 

By Wulfrun C.C., Wolverhampton. 

Two men miss a train. One takes the matter 
very unconcernedly, while the other dashes 
around in a frenzy, taking taxis, trains and a 
great deal of trouble to try to get there on time 
all the same. When he does arrive, he finds that 
the phlegmatic character has done just as well, 
travelling by the next train. 


ALADDIN AND HIS WONDERFUL 
LAMP. 290ft., c, t. 

By G. F. Rogers, Timaru, New Zealand. 
The story enacted by animated puppets. 


AND SO —. 40 ft., c. 

By Dr. Frank Bottomley, West Bromwich 
Experiment in animation. While baby ‘reads’ 
in bed, the toys play together for a while. 

This is a very pleasant little picture, with 
lovely indoor colour and very neat animation 
effects; and there are some nice angles, giving 
great pictorial interest. But there is a lack of 
substance—this is more of a sketch than a 
complete film in itself. Even in fantasy like 
this, we don’t like to see loose ends—why the 
duck on the line, for instance ? Nothing comes 
of this; we hoped we were going to see a 
thrilling last-minute rescue by another toy, as 
the model train bore down on the bird. 

The child is not well directed, and there are 
signs of self-consciousness which could have 
been avoided by tactful production technique 
But we enjoyed this film, which we rate higher 
than many much more ambitious efforts 


AND SPUTNIKS, TOO. 500ft., c, s. 
By Robin Lacey, Cheam. 
Record of a visit to Russia 


BROKEN MELODY. 100ft., t. 

By Ray A. C. G., Altrincham. 

A once-famous pianist, now ruined and in 
wretched circumstances, listens to one of his 
old records. He has lost a hand, and can play 
no more. 

This is very well shot, and the face of the 
musician is a memorable one, well-captured 
throughout the film. Locations are used most 
convincingly, and it is a distinct merit of the 
production that we are able to criticise it at a 
quite high level. 

Some significant details look wrong, how- 
ever; credibility is essential if such a film is to 
make its maximum effect. This man has once 
been of the musical aristocracy; would he now 
touch his cap as he does here, in the manner 
of a man who has been for ever on the streets, 
a near-beggar ? 

Would his agents have sent him a postcard 
telling him that a recording session had been 
arranged ? Would he have been so completely 
ruined as the picture represents ? If he had 
taken to drink, wouldn't it have been gin on 
the fringes of Bohemia rather than beer in a 
Lancashire industrial back-street ? And his 
finding the old record—this is a little bit 
contrived, isn’t it ? 

The track is rather erratic—the synchro- 
nisation of music and record-playing needed 
to be exact; perhaps we should only have 
heard music when he did, from the disc ? 

A film we shall remember, but lacking that 
closer attention to detail which is demanded 
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for complete success. We hope that the pro- 
ducer will turn his attention to a story more 
apt for his setting. He knows how to use real 
life locations, and he has an actor of great 
potentialities. He should keep off the danger- 
ously near-sentimental dramas, and give us 
something simpler and likelier—then we may 
have a winner ! 


CLUB ROUND-UP. 50ft., c 
By Fit.-Lt. W. D. Askham, Northampton 
R.A.F. photographic club publicity film 


CONFLICT. 60ft., c, t. 

By A. M. Richardson, Dunedin, N.Z. 

We watch the hands of a tobacco-addict who is 
trying to give up cigarette-smoking, encouraged 
by an elderly lady who shows him a pamphlet 
on cancer, and offers him sweets. In a delirium 
of longing, he sees a little cigarette-and- 
matches man, who torments him and eludes 
destruction. Then the little man shows him a 
newspaper headline concerning a centenarian 
smoker. He starts to smoke, satisfied once 
more . 


This film shows much imagination, and 
impressive skill in the animating of the “little 
man”. The decision to concentrate only on 
hands—both the smoker’s and the old lady’s 

-was a wise one; this gives the film a com- 
pelling, unusual slant. The use of a red filter 
is most effective as the nightmare grows. 

Two things are required for a real success, 
however: (1) A much more pungent track 
Beethoven’s Appassionata Sonata certainly 
suggests, at the opening, a grimly serious 
mood. But it doesn’t match the rhythms of 
the visuals, and, later, when the mood changes 
through fantasy to a kind of comedy, it is not 
appropriate. Was it added as an afterthought ? 

(2) A sharper ending. The present one is 
unworthy of the originality of the rest. It 
could be improved by a more rapid treatment 

once the point of the newspaper heading is 
seen, the rest is anti-climactic—but it would be 
better to devise something more unexpected. 
Suppose, for instance, the man had given up 
cigarettes, despite his grim experiences; then, 
at the end, the camera tilted up to show that 
his companion was smoking happily, with a 
maniacal grin on her face ? 

GAZE IN WONDER AT A TREE. 175ft., 
 & 

By R. A. Clark, London, N.14 

Poetic documentary. 

This sort of thing is very hard to pull off 
successfully. The pitfalls are many, and we 
fear that the producer has fallen into some of 
them ! There are some very lovely shots— 
indeed, the film is consistently beautiful to 
watch—but the commentary is far from 
satisfactory. The science is superficial in the 
extreme (would it have been possible to 
combine instruction and poetic adulation at 
the beauty of trees, in the same film, anyway?), 
and the narration abounds in well-worn 
cliches—such as the description of the tree as 
“a verdant monument to life”. It would have 
been better had the producer more often left 
the striking visuals to speak for themselves. 

What quite is the relevance of the shots of 
canals and goldfish ? The music is poorly 
recorded, and not very sensitively selected. 

We admire much in the film, and we admire 
the producer’s courage in attempting such a 
project. But a final impression remains of an 
unsatisfactory re-hash pictorially of the 
Readers’ Digest piece which inspired the 


production—memorable pictures, but a not 


very inspiring total treatment ! 


HVAR. 165ft., c, t. 
By F. J. Swingler, Crawley 
Holiday memories of Hvar, Jugoslavia 


MADE FOR JOY. 200ft., t 
By Ken Rolf, Ilford 
A little girl’s view of the seaside 
This is certainly a splendid way of producing 
a holiday film with a difference. The result 
could be (and is, to some extent in this entry, 
despite some shortcomings) a picture of 
considerable charm and general interest 

But isn’t this commentary just a little bit 
over-sophisticated ? Isn’t this the adult’s view 
of what the child might be thinking, rather 
than the authentic childhood vision 7? On the 
other hand, many of the verbal images 
charmed and amused us—the sea, “blue and 
bent”’, the sand (wrinkled) looking “‘worried”! 
It was very pleasant to be spared an indifferent 
musical accompaniment and to hear instead a 
nicely read narration which avoided cliches. 

The rescue sequence is very unconvincing, 
however, and we felt that this episode of 
would-be dramatics was unnecessary. Also, 
the final shots—the return to the “digs” 
came as a frightful anti-climax after those 
superb images shot against the sunlight near 
the end 

Not completely successful, and marred 
particularly by a somewhat loose structure and 
some unnecessary interpolations, but tidied- 
up—and pruned down—a little, this might 
have rated very high indeed. It is a most 
original holiday film which we enjoyed seeing. 


MALTA HOLIDAY. 450ft., c, t 


By T. H. Pettit, Caversham. 

A visit to the island 

MARIELLA. 110ft., c, t 

By Sutton Coldfield C.S. Study Group. 


Mariella remembers her childhood, her youth, 
her marriage, the coming of her first child... . 


KEY 


¢, colour; s, stripe; t, 
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This is a quite charming little film. We liked 
the device of never showing Mariella—of 
only seeing her hands, and what they do; this 
may not be original, but it is used here very 
effectively indeed. The music is pleasant, and 
the narration is read most sympathetically. 
The colour is very good—here is remarkable 
quality for an 8mm. colour dupe ! 

The time-lapse devices are very well con- 
trived: we admired the transition showing the 
little girl carrying a plasticine model out 
through the door, and cutting immediately to 
the door opening on a classroom and time- 
table, years later. 

What lets the film down is its ending. The 
“ .... or the beginning ?” is too slick, 
unoriginal and mawkish. And the film should 
surely have ended on the shot of the big beads 
with which it opened—Mariella’s toy passed 
to her own child; this would have been much 
neater than the present extraneous ending. 


MONUMENT TO IMAGINATION, 377ft., 
Cc, t. 
By P. Wehner, Durban. 


Record of a holiday spent by car in the Kruger 
National Park, South Africa. 


MORNING ROUTINE. 100ft., c. 

By J. J. Whelan. 

The morning routine of mother and Nicholas, 
aged four months. 

PLASTIC AUTOLITHOGRAPHY. 100ft., 
e t 

By Ron Carey, Southampton. 

Documentary. 


TAXIDERMY IN MALTA. 120ft., c. 
By A. F. H. Stevens, Carshalton. 


The stuffing and preparation for sale of a 
purple heron. 

A well made little film, which we found most 
interesting, despite its somewhat gruesome 
visual material ! It is hard to pick faults in 
the visual treatment, which is most competent, 
especially in its achievement of smooth time- 


tape 





THE ACW OSCAR WINNING FILMS OF 1960 


WHO are the leading film makers of the year? 
What sort of films have gained for them the 
the coveted ACW Oscar? You'll find the answers 


in next week’s fully illustrated report. 


And you'll 


be able to see all ten films at the National Film 


Theatre next month. 


Performances at 6.15 and 8.30 on Thursday, May 4, Friday, 
May 5 and Saturday, May 6. Additional performance at 


3 p.m. on Saturday, May 6. 


Tickets at normal theatre prices: 2s. 6d., 4s. and 6s. The 4s. 


and 6s. are bookable in advance. Write the theatre at South 
Bank, Waterloo, London, S.E.1 (please remember to enclose 


READ all about 
them next week. 


a stamped addressed envelope) or telephone WAT 3232 


The box office is open for advance bookings daily, except 


Sundays, from 11.30 a.m. to 7.30 p.m 


SEE them at the 
National Film 
Theatre next month 
(May 4, 5 and 6). 
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lapse; the actual business occupied several 
hours, the film only ten minutes or so, yet 
there is no feeling of incompleteness as far as 
the time element goes. But what was the point 
of the opening two shots ? 

The final images are very beautiful indeed 
We have, of course, plenty of evidence of this 
producer's great skill with a camera and colour 
film in his 16mm. entry for this year’s com- 
petition; it is also well in evidence in the 
closing passages of the present picture 

Our main criticism is that the material 
badly needs some explanatory commentary 
or titles. It is tantalising to see so much going 
on, so clearly presented, yet not to be quite 
sure what the purpose of everything is. It was 
1 bad idea to present the film silent—and a 
tribute to the producer's skill that it still has 
some effect, even without a word of 
interpretation 


seen 


THE ESTIMABLE GOTHIC 
By B. E. Deamer, London, N.11 
4 survey of classic Gothi« 

what 
fantasies 


200ft., c, t 


horror themes 


have we to compare with these evil 


The Bomb ! 


THE EXTRA SPECIAI 


By A. F. H. Stephens, Carshalton 

4 man buys a Viking ship model-building k 
It is marked, 
model”, In a 


remarkably on the 


MODEL 


urprisingly, extra ipectal 
dream, he sees it behaving 
water—it dives and re- 
urfaces like a dolphin! He rushes to the water, 
on awakening, to see if it will fulfill his dream 
It sinks like a stone. But 
way, uf 
hy itself, to behave as 


dream 


when he has gone 
comes to the then begins, all 


did in hi 


srface, 


rddlv as it 


THE GRAIN 


By P. Wehner 
Documentary description of a § 


ELEVATOR.  Woft., t 


Durban 
{frican grain 
elevator 

This shows the same virt 
National 
for his subject, and a great deal of work ir 
presenting the subject as a film. Unfortunately 
it has the fault 


ies as the producer's 


Park picture—an evident concern 


same 
pedestrian treatment 
The description of the technical side of the 
thing is full and careful. It 
Presumably the producer 


serious somewhat 


is also rather dull 
wanted to interest 
general audiences in something often seen but 
ot so often that case, he 
should try hard to put the description across 
with greater urgency (and, possibly, humour) 


understood. In 


1 
1 
4 
| 
1 


4 
5 
\ 
1 
,) 
if 
\ 
4 
i 
\ 
1h 
’ 
4 
i 
\ 
4 
i 


of the Ten Best from June 12, 1961 


81 Dean Street, London, W.1 


May 


week of 


per evening 
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Club Presentations 


Cine clubs in the United Kingdom will be able to present their own show 
Booking opens on May 1. 
should be made, not to ACW, but to the British Film Institute Booking Dept., 
Early application is strongly advised, for the 
most popular dates will almost certainly have been booked during the first 


Applicants are asked to give alternative dates where possible, and to state 
the seating capacity of the hall in which the films will be shown, In the event 
of more than four clubs wanting the programmes for the same or near dates, 
those booking the largest halls will be given preference. Hire fee: £3 13s. 6d 
Nine attractive posters in colour are provided free of charge: 
additional posters available at 9d. each. Special terms for printed programmes 


Ao OOOO OOOO 


Endless pans and tilts, with the voice of the 
commentator going on and on, have a 
mesmeric effect; ultimately, they might send 
the spectator to sleep ! 

The effects recordings are too muffled to 
convey any really life-like quality. The com- 
mentary is too full and, towards the end, 
commits the sin of talking about one thing 
while the visuals show unrelated scenes. The 
producer should have avoided mentioning 
that, while the loading is fast, nevertheless the 
complete stowing of a grain cargo takes three 
days, “because of unavoidable delays”. What 
are these delays ? We are not told 

There is a complete lack of human interest 
Couldn't we have glimpsed the personalities 
of some of the people who run the elevator 
The music is most inappropriate. What is the 
relevance of Tchaikovsky to this subject ? 

The animated colour sequence is excellently 
done. Had this material been mixed-in with 
the rest, the film might have been much 
improved. Clearly, the producer knows a lot 
about film making—but he pays too little 
attention to the total effectiveness of what he 
does (and he should trade in his tricksy 
“dissolve” equipment, or use it much less 


' 


often !) 


THE LETTER. 80ft., c, t 


By A. C. J. Manley, London, N.W.8 

4 young man writes to his girl——‘all is over!” 

He has difficulty in finding a post-box, and 

meets the girl, coming to him, before his letter 
posted. There is a joyful reconciliation, and 

the letter is torn up and given to the bounding 

leader of a paper chase, as fresh material for 


laying a trail 


3 SxS R* (Three Spies Are Squared). 150ft 
By Foxy Films, London, S.W.19 
4 fantasti spy 
scientists and the Unorainian Embassy 
There is plenty of bizarre fun in this zestful 
comedy, and it did make us laugh! But it 
needs a little more polish. Then it might have 
been very successful indeed 

The continuity is very shaky at 
the swimmer appears to change 
direction suddenly in adjacent shots, and the 
lab. scene is anything but smooth. But there 
ire some nice ideas-—we liked the shot of the 
three spies, taken from behind, shaking thet 


story, involving secret agents 


several 


points, ¢e.g., 


heads at the Customs officer 
that the producers went to a 
great deal of trouble to secure suitable locales 


It is clear 


which are effectively used. Greater crispness 


Applications 


ee 
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Where To See the 1959 
Ten Best 


Fleetwood. 18th Apr., 7.45 p.m. Presented by 
Fleetwood P.S. Cine Section at North Euston 
Hotel, Fleetwood. Tickets 2s. from Hugh V 
Martin, 2 Gregory Avenue, Bispham, 
Blackpool! 

West Bromwich. 19th Apr., 7.30 p.m 
Presented by West Bromwich C.S. at Church- 
fields School, West Bromwich. Tickets 2s 
from W. Leddington, 3 Clifton Road, Stone 
Cross, West Bromwich 

Beckenham. 21st Apr., 7.45 p.m. Presented 
by Beckenham F-.S. at Central Library, Becken 
ham Road, Beckenham, Kent. Tickets 3s. 6d 
from Norman Royce, 78 Kenwood Drive, 
Beckenham 

Stockport. 27th Apr., 8 p.m. Presented by 
Stockport A.C.S. at Stockport. Tickets 2s. 6d 
from D. D. Tommis, Lincroft, Kings Close, 
Bramhall, Cheshire. 

Watford. 27th Apr., 8 p.m. Presented by 
Watford C.S. at Town Hall, Watford. Tickets 
3s. from K. Cotterrill, 9 Windmill Way, Tring 

Glasgow. 30th Apr., 7.30 p.m. Presented by 
Glasgow C.C. at Cosmos Cinema, Rose 
Street, Glasgow. Tickets 2s. 6d. from T 
Dryden, 267 Crow Road, Glasgow, W.1 


of treatment would have made some of the 
gags funnier—-the ‘phone gag, for example, is 
taken far too slowly, and we stop giggling 
long before the scene is over. Had the shooting 
and editing been tidier, and the film a little 
shorter, it might have secured a far higher 
commendation. As it is, it impresses by its pace 
and inventiveness 


WELCOME TO WALES 


By C. M. Sturdy, Manchester 
Rhyl and Llandudno—a holiday filn 


180ft., c 


WISHES TO MEET. 1235ft., c 


By David Pollard, London, W.6 
Young husband 
Prospective suitor turns up, and turns out to 
have an extraordinary appetite. He eats the 
tea provided, everything she can find in the 
larder, then, when only one half-biscuit is left, 
he gobbles up Aunt Harriet who has called 
unexpectedly 
Here is a good idea for a fantastic comedy, 
but it has been let down somewhat in a 
number of ways: There are three distinct 
levels of acting: the young widow plays very 
pleasantly indeed (we found it hard to believe 
that such an attractive person would have to 
advertise for a second husband !); the pro- 
spective suitor is competent; Aunt Harriet is 
a badly made-up stock figure from amateur 
larce 

The film is too slow; take, for instance, the 
letter-writing, which seems to go on almost 
interminably. We would like much greater 
slickness here. The man’s journey to the 
widow’s house is also much too protracted 
There is sore clumsy editing-—the jump-cuts 
at the ‘bus stop provide one glaring example 
of lack of smoothness 

The final sequence lacks punch. There 
should have been more sense of the mon- 
strous here—more preparation for the final, 
awesome revelation that Aunt Harriet has 
vanished along with all the edibles 

The colour is good. One wishes that a little 
more had been made of this promising idea, 
and that the treatment had been smoother and 
slicker 


widow advertises for a 
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CORRESPONDENCE 


Letters for publication are welcome. 


Perforation Pitch and 

Steadiness 
1 READ with interest Ivan Watson’s search 
for perfection, The story below may 
qualify his insistence on the method of 
using frame line measurement as a 
means of checking the registration of the 
film in the camera gate. It also, I think 
might amplify a statement which he 
makes elsewhere, the significance of 
which is inclined to be lost: “I got 
steadier pictures . despite the fact that 
the claw-to-gate separation of the 
camera did not match that of the pro 
jector.” 

I had been filming with a Bolex H161 
camera, and was disappointed to find 
that one of the films taken gave a very 
unsteady picture with my Ampro pro- 
jector. Certainly the gap between frames 
(frame line thickness) was “all over the 
place” 

I took the film to my dealer who was 
kind enough to project it with G. B.-Bell 
& Howell equipment. To my surprise 
the picture was reasonably steady, al 
though the thickness of the gap between 
frames varied cyclically from some posi 
tive amount to an overlapping of one 
frame with the next. The dealer thought 
my projector must be at fault, and so | 
proceeded to examine my own projec 
tor once more, not quite understanding 
why it should choose to be faulty with 
this film alone 

I noticed, on} 
deframing the pic-| __ 
ture to study the/ 
gap variations, 
that the picture 
above that nor- 
mally projected 
(on the screen) was rock-steady — its 
steadiness in fact was superbly good. 

The truth of the situation then dawned 
on me: there was a cyclic variation in 
the pitch of the sprocket perforations on 
the Kodachrome film stock I was using 
Certainly I had never realised that a 
steady picture could be obtained, despite 
such variations, if the frame projected 
is the same distance from the intermit- 
tent claw in the projector as the frame 
photographed is from the claw in the 
camera. I think this matter cannot be 
generally realised and that it might 
therefore be of interest to readers 

The diagram gives an explanation 
which I trust is fairly self-explanatory 
A shows the frame spacing as recorded 
by the camera on film stock in which 
the sprocket perforations are alternately 
too close and too far apart. B shows the 
result of projecting the film in a pro- 
jector in which the projected frame is 
the same distance from the engaging 








Address: ACW, 46 Chancery Lane, 


London, WC2 


hows the re 


perfora 

fixed istanc in the 

camera between the gate aperture and 
the point at which the claw 
If, in the projector, frame 2 is not regis 
sprocket perforation 2 but by 
perforation 1, then frame 2 will be out of 
registration in relation to the projector 
gate aperture by the error in pitch be 
tween perforations 1 and 2, and so on 


Chalfont St. Peter GEORGE STURROCK 
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16mm. for Cheapness! 


THERE mind that 
16mm. is not only the best gauge; it 1s 
ilso the cheapest! I have recently bought 
i Bolex H16 in excellent condition for 
£82 and have found a source of supply 
of ex-Govt. b & w negative stock. 100ft 
daylight loading spools of Plus-X 
17s, 6d. and 50ft. rolls of 29 deg. and 
7 deg Sch stock 9s, 6d 


I prefer 


IS N¢ DOUBT In my 


cost 


each 


negative for several reasons 








Quality better, editing is easier on a 
cutting print than on a reversal original 
and, of course, it is easier to produce 
copies from a negative. I get my stock 
developed by a London lab, for 12s. per 
100ft. Now I am working on a method 
of producing my own projection prints 
but am having difficulty in getting hold 
of 16mm. positive stock 

I was also able to procure an ex-Air 
Ministry Ensign Universal splicer for 
iSs. and spent another 5s, getting it into 
tip-top condition. For £5 I bought an 
absolutely brand-new Weston III cine 
exposure meter from a friend. I think 
this must be my lucky year! 

At the moment I am building a good, 
solid animation “rostrum” which, when 
finished, will, I hope, be quite versatile 
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The table will have a piece of 12in. x 
10in. opal glass inset in the centre and 
lit from below by a cluster of pearl 
bulbs. This will be invaluable for mak- 
ing silhouette cartoons. There will also 
be conventional top lighting and provi- 
sion for tracking in the camera. I hope 
to buy an ex-Govt. Specto camera re- 
corder for permanent installation on this. 

I trust that I have not given the im- 
pression that [| am a_ do-it-yourself 
gadget fan. If | had enough money I 
would buy all my equipment new, and 
although I am an ex-stills photographer 
I believe that the biggest mistake an 
amateur film maker can make is to treat 
our hobby as just another branch of 
photography. Film construction and act- 
ing are just as important. Why don't 
more amateur film makers work in co 
operation with their local amateur dra- 
matic society, as I intend to do? 

Best of luck to ACW in its new 
weekly form. Here is one subscriber who 
reckons the extra 3s. per month a posi 
tive investment! 
Burnham ROY BAILEY 

In terms of cost per minute of screen time, 
16mm. neg.-pos.—even at “surplus” prices 
can hardly be as cheap as 8mm. reversal, but it is 
certainly inexpensive. Unfortunately stocks of 
50ft. and particularly 100ft. lengths of ex-Govt. 
lémm. of recent manufacture are far too low for 
every 16mm. user to take advantage of these 
bargain prices. And very little 16mm. positive 
stock is available on the surplus market, for the 
film printing labs. are almost the only users of it. 
One can buy positive stock in “amateur packs’’, 
but at a price which makes it not worth the 
while of the amateur to compete with a trade 
laboratory which gets the same stock in bulk 
lengths, at trade prices, and without having to 
pay Purchase Tax on it 


Projector Gadgets a Snare? 


i WONDER if some of the gadgets which 


most new projectors 
really any 
wishes 


are loaded with are 
advantage to the man who 
only to show films to entertain 
in audience. They appear to turn the 
home movie into a toy to play with 
while the film is being shown. Trick 
photography has its place, but it should 
be done when the film is being made 
and edited. The cost of a viewer and of 
the few accessories needed to make an 
editing bench is so low that to include 
editing facilities in the projector is a 
waste of money 

16mm. seems to give a slightly better 
picture than 9-S5mm, when new (all other 
things being equal), but in my experi- 
ence 9-Smm., because of its lighter 
weight and balanced claw action as op- 
posed to the one-sided pull on the 16mm 
projector, maintains its steadiness much 
better and has incredibly long life. Some 
of my 9-Smm, films are a quarter of a 
century old and are still in excellent 
condition. I think that the sprung claw 
with which most 8mm. cameras in the 
lower price range are fitted, plus the 


relatively heavy double-run film which 
it has to move (again with a one-sided 
pull) is responsible for much of the poor 
definition in 8mm. 

The nine-fiver may be interested in 
the following little cautionary tale. An 
8mm. enthusiast was seen leaving during 
the interval in a programme of 16mm 
and 9-Smm. films. He explained that 
after the excellent first half, the 9-Smm. 
films would come as an anti-climax. As 
I gently led him back to his seat | 
pointed out that the first half was the 
9-5mm. part of the programme. Like so 
many who condemn this gauge, he had 
never before seen a 9-5mm. film shown 
Bournville J. HARRIS 


Condensation on Lens 


1 HAVE had the same trouble as A.J.D., 
of Richmond, York —- temporary loss of 
picture on my Portay viewer, and have 
found that the condensation causing it is 
on the mirror fixed in the lens carrier. 
The latter is made to be readily detach- 
able, so when condensation appears it is 
only a moment’s task to remove the 
carrier and wipe the mirror with a lens 
tissue or soft cloth. 


Birmingham, 32 F. J. LOPLEY 


THE CONDENSATION appears to be caused 
by the close proximity of the lamp to 
the enclosed mirror. Its heat on the air 
in the enclosure drives the moisture on 
to the mirror which takes longer to heat 
up; when it is hot, the condensation 
clears 

I have remedied the trouble after fit- 
ting a thin brass foil heat shield round 
the lamp between it and the mirror case 
This prevents excess heat raising the 
temperature of the enclosed air space in 
front of the mirror, except at such a 
speed that the mirror similarly warms 
up and there is no deposit of moisture 
Havant J. L. L. PILKINGTON 


Kick from an Old Hand 


FROM Mr. Johnson’s statement that he 
never expected to see the name Morten- 
sen in the pages of our mag, one would 
think that none of us had ever 
studied photography. As for his con- 
tention that the only people who worry 
about grain are 35mm. still workers and 
producers of those “nasty little boot-lace 
films,” This Park is Beautiful and other 
8mm. winners have shown what can be 
done, and 35mm. is, of course, used by 
leading professional photographers 
everywhere 

With reference to the tip about buying 
an Invercone for a Weston, does Mr. J 
think we would use our Westons fre- 
quently without having purchased one? 
No, Mr. Johnson, we didn’t all start this 
hobby yesterday. 

Apropos good films, no one seems to 
have mentioned my favourite of 1960, 
Jazz on a Summer's Day, which surely 
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shows that a film doesn’t have to be shot 
according to the book. The producer 
must have liked people a lot, because 
he made us like them, too, by catching 
them off guard in very endearing reac- 
tion shots. The “end” title comes all 
too soon. 

New Barnet PETER NOBES 


in Memoriam 


AMATEUR CINEMATOGRAPHY marches on. 
New cine clubs appear every week. Each 
year the Ten Best entry grows larger as 
more and more people discover the 
satisfaction and enjoyment of producing 
films. Top amateur productions are 
being shown on TV to audiences of mil- 
lions, and the future shines with promise 
as non-professional films become more 
highly regarded by the public and film 
industry alike. 

That’s what you think! In fact, we're 
as dead as the dodo and our activities 
are as fashionable as fretwork. It just is 
not done to have movie-making as your 
hobby! If you want to be really “with 
it” you just use your cameras as an 
adjunct to another hobby. like motor 
rallies or sailing. 

The source of this information? An 
article in the current number of Photo- 
graphic, which points out that, although 
as an adjunct to other hobbies, “ama- 
teur films have never been more alive,” 
amateur films as a hobby in themselves 
are a thing of the past — dead as the 
dodo, in fact. Ah, well, it was nice while 
it lasted. 
Leigh-on-Sea PETER PEARSE 


No News Not Good News 


1 AM AMAZED by the very small number 
of cine club secretaries who consider it 
worthwhile reporting their activities in 
News from the Clubs. A beginner such 
as myself who wants to join a local club 
looks first in this feature. but Birming- 
ham and district is conspicuous by its 
absence from it. Maybe the Birmingham 
clubs don’t want new members, but if 
they do why don’t they make it easy for 
one to find them? 
Birmingham 32 F. J. LOPLEY 
Not being able to answer these questions, 
we have sent our correspondent a list of ten 
clubs within reasonable distance of his home. 


Invitation 


READERS who may think that a magnetic 
sound head on the projector makes lip 
syne easy should try it sometime! 

Horley R. PETERS 


In Maker's Carton, Never Used 


WHAT is one to make of the advertise- 
ment I saw recently which began: “A 
new camera for Easter? A_ selection 
from our second-hand dept. . . .”? Seems 
like their script needs a re-write! 


Hamworthy L. J. CLUETT 
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Colour or 
Black and White? 


COLOUR HAS obvious advantages; it 
makes happy scenes look happier, 
glamorises even commonplace localities, 
and gives to the home cine show some- 
thing the TV programme hasn’t got, For 
family and holiday scenes it excels, and 
for straightforward filming of that kind, 
it is as easy to use as monochrome film. 

And yet Have you ever cast 
your mind back to a really superb pro- 
duction seen at a cinema three or four 
years ago—one that gripped and fas- 
cinated — but found yourself unable to 
remember whether it was in colour or 
plain black-and-white? And when you 
see a first-rate documentary, or a really 
interesting play, on television, are you 
really that it is in mono- 
chrome”? 


conscious 


Colour Can Distract 

In fact, some subjects are better treated 
in black-and-white; and when the interest 
is in the theme rather than in the setting, 
brilliant colour may be a distraction, 
and incongruous colour can spoil the 
effect. For example, a splash of red 
always attracts the eye, so that a child 
wearing a red coat in the background 
of a scene may pull the attention away 
from the foreground action, which is 
what you were really filming 

Although Kodak no _ longer 
black-and-white film in the 8mm 
they do sell it in 16mm.; 
black-and-white film 
both 8mm. and 16mm 
colour. A 50ft. spool of Kodak 16mm 
b & w. costs £1 17s. 7d. against 
£2 2s. 9d. for colour, A 25ft. spool of 
Gevaert 8mm. b. & w. double-run costs 
£1 1s. 5d., against £1 7s. 8d. for Koda- 
chrome or Agfacolor 

Black-and-white film is faster, so you 
can use it when the light is not bright 
enough for colour film; and even when 
the light is reasonably good you can use 
a smaller aperture, thus getting greater 
depth of field, or film in slow motion 
at times when you could not open up the 
lens sufficiently with colour 

Black-and-white film, except the ex- 
tremely fast varieties, renders detail more 
clearly than colour film. This is of parti- 
cular advantage in 8mm., which may be 
enlarged on projection to so great a 
degree that definition suffers, particularly 
in distant scenes. A b. & w. film also has 
greater latitude, which means that any 
exposure errors will not detract from 


market 
gauge 
Gevaert sell 
of three speeds, in 
It is cheaper than 


the quality to so great an extent. In 
scenes where there is a very wide range 
of contrasts (brilliant sunshine and deep 
shadows) there will inevitably be both 
over-exposure and under exposure oi 
parts of the scene. With colour film the 
highlights are liable to be burnt out 
and/or the shadows clogged, but mono 
chrome film may render both satisfac- 
torily; even if it doesn’t, the defects will 
not be so apparent 

With monochrome, contrasts of light 
ind shade take the place of colour con 
trasts, and brilliant effects can be ob- 
tained by careful lighting 
Scenes taken against the light (i.e., with 
the camera pointing in the direction of 
the light source) can make a special im 
pact when, for figures appear 
in silhouette or semi-silhouette. It is 
possible to get the same effect in colour 
but it is more tricky. Needless to say, it 
is essential when filming such scenes to 
make sure the camera lens is 
shielded from direct light 


Artificial Light 

A valuable feature of black-and-white 
film ind one that may be the deciding 
factor in choosing it on a particular 
occasion in preference to colour —is 
that it is equally suitable for use in day- 
light and artificial light. Colour film de- 
signed for artificial light can be used in 
daylight with a suitable filter (Wratten 
85), and daylight film can be used in 
irtificial light with a Wratten 85B filter. 
but this requires so great an increase in 
exposure that it is seldom employed. No 
colour film can be used satisfactorily for 
i scene lit partly by daylight and partly 
by artificial light. With artificial-light 
film in the camera the part of the pic- 
ture which received most daylight would 
have a blue tint if daylight 
film were used for a scene with mixed 
lighting, the parts artificial light 
predominated would seem too orange 

With black-and-white film there is no 
difficulty; tones are not affected, 
and though the emulsion is slightly less 
sensitive to artificial light than to day- 
light, this presents no difficulty in 
practice. So for winter filming, and for 
filming a subject which includes both 
indoor and outdoor scenes, monochrome 
film is decidedly easier to use 

rhe term artificial light in relation to 
colour film means photoflood light; 
ordinary half-watt (i.c., domestic) light- 


choice of 


instance 


adequately 


conversely, 


where 


such 


ing won't do. But with black-and-white 
any kind of artificial lighting is suitable, 
so long as it is bright enough. 

A minor advantage of b. & w. film is 
that if two or more spools are to be 
intercut or joined together for projection 
you are more likely to get uniformity of 
tone, and the problem of maintaining 
colour continuity does not arise. With 
colour film it is not unusual for one 
spool to be returned from processing 
with a blueish cast and another with an 
overall tinge of pink or yellow. This is 
not necessarily the fault of the process- 
ing station, for the quality of daylight 
varies and differences of colour tempera- 
ture (roughly speaking, the amount of 
redness or blueness) are not easily 
detected by the eye. At the seaside when 
the sky is blue, any scene filmed in the 
middie hours of the day is liable to ap- 
pear too blue when projected at the 
same time as scenes shot elsewhere. To- 
wards sunset the light will have changed 
so that a film made late in the day will 
appear, in comparison, to be yellowish 
or tinged with red 


Correction Filter 

It is possible to obtain filters to com 
pensate for changes in the quality of the 
light, differences being assessed by means 
exposure meter which measures 
the colour temperature as well as light 
intensity. But most amateurs are content 
to use a haze filter when the scene is 
liable to appear too blue (following in- 
structions given with the film) and blame 
the processing station for other aber- 
rations ! 

With monochrome film it does some- 
times happen that a length of film comes 
back from processing with a brownish 
tone whereas other lengths are black, 
but this is exceptional. 

However, despite the advantages of 
monochrome, it must be agreed that for 
straightforward holiday and _ family 
scenes colour scores every time. And for 
such filming it is as easy to use as black- 
and-white. 

(Next week: OVER-EXPOSURE 

UNDER-EXPOSURE.) 


of an 


AND 





Amateur Cine World « 13th April 196] 


Fig. 1. The front ring of the zoom lens is for focusing, 
the rear for setting focal length. Above the lens is the 
lenticular window of the photo-electric exposure meter 


ACW TEST REPORTS 


Fig. 2. To the right of the hinge is the footage 
ndicator. The small knob in the curved slot 
behind the lens adjusts aperture, at the 
time rotating the scale of the exposure meter 


same 


CANON REFLEX 
ZOOM 8 


4 POCUSIN ZOOM ike ccemi-automatic ¢x 
ewfinding with a split- 
such attrac 


ined with good workman 


eflex 
der incorporated 


} 


posure cont 
nage range 
ve features are comt 
hip and a nd basic design in this double- 
nm. ci 

The iy ang m usm 


Zoom 8&8 


the Reflex 
(and in many 
inons, includ 
reviewed in ACW for 
iain changes are, first, an 


imental 
letails) the sar 3 in earlier ¢ 
turret 8-T 


1958. Ther 


ng the twir 
February, 
plate to receive the 
turret; second, 
which housed the 
parallax-compensating gear (not required with 
1 reflex viewfinder) and its replacement by a 
slightly thinner but 


alteration of the front 


zoom lens in place of the 


removal of the top cover 


longer cover containing the 
exposure meter. The result of these modifica 
perhaps, a somewhat ungainly shape 
and a (Fig. 1) 
though by no means to the extent of 
making this an awkward camera to use 
two-tone grey and 
Overall dimensions are: height, 


tiONS 1S 


tendency to be front-heavy 


The camera 
weighs 24lb 
Siin., width, 2}in., length, Sin 


is in | 


Mechanism. —A_ neat winds 
the motor, which rur 
While filming, a click is heard every 50 frames 


at normal speed) 


ratchet-type key 


or about 74#ft. (37 secs.) 


and a warning gong 
sounds 3 motor cuts out 
The speed setting dial is marked at 8, 12, 16, 
?4, 32, 48 and 64 frames per sec. and can be set 
intermediately. True speeds 
commendably 


(3 secs 
' 


secs. before the 


10d marked speeds 


ire m close agreement and 


peed constancy is very good 

Operation is by a small lever just beside the 
lens mount, or by cable release. A separate 
lever selects normal or single-frame operation 
and there is a milled disc to lock the mechan- 
ism either on for continuous running or off 
The footage indicator, geared to the mechan- 
ism, is a circular scale seen through a window 


at the rear of the camera. It automatically 
resets to zero when the camera door is opened 
but the reset can be made inoperative by 
pressing, first, a small button alongside the 
indicator window (Fig. 2) 

The hinged door has an excellent positive 
latch. The camera interior (Fig. 3) is not 
unlike the original Sportster, with a neat 
hinged gate incorporating entry rollers and an 
internal leaf spring. Mounted on the camera 
door are light leaf springs, to prevent lateral 
float of the film, and a cam that closes the gate 
as the door is shut. There is no idler below the 
gate 

Although the pressure plate cannot be 
removed, access for cleaning is reasonable 
The film path is simple and clearly marked, and 
the interior is finished matt black. Light 
trapping is good, the trapping groove being 
lined with black latex foam 

The claw is sprung, riding on the film during 
the return stroke. The rotary shutter has an 
opening of about 165°. giving an exposure 
time of 1 per frame at 16 frames per 
sec., and pro rata at other speeds. Single- 
frame exposure is about 1/25 sec. The claw 
engages the perforation one full frame below 
the gate aperture (i.c., separation “+ 1"). 

The flat part of the camera base measures 
2in., and is fitted with a 
bush for tripod, sling, or pistol- 
a central milled slot 
wide by in which 


35 sec 


| 


1 litthe over 14 
jin. Whit 
grip screw: it has also 
about tin 


deep into 


accessories locate 

Viewfinder/Rangetinder.._This, a new Canon 
feature, operates on the principle of collecting 
a small part of the light from the subject by 
means of a partially reflecting prism in front 
of the lens iris (Fig. 4). The amount of light 
piped off into the finder system is around 
124%, a loss equal to about a quarter of a 
stop in exposure level. Taking it from in front 


of the iris has the great advantage that the 
viewfinder image is bright whatever stop is 
being used—-a consequent but very minor dis 
advantage is that if one is filming in error at a 
grossly incorrect stop there is no specific 
warning 

The arrangement of prisms in the range 
finder section is such that a focal point equiva- 
lent to the film gate is incorporated, and the 
image viewed is divided into two halves, 
horizontally. The lens is correctly focused when, 
through moving the focusing ring, the two 
halves of the split image are brought into line 
In short, this viewfinder design permits critical 
focusing, shows a bright image under all con- 
ditions and at any focal-length setting of the 
zoom lens, and is entirely free from parallax 
error. The eye-piece is adjustable to suit 
individual eyesight. 


Exposure Meter.-The lenticular window of 
the cell is above the camera lens, and its 
acceptance angle is broadly equivalent to that 
of the lens when zoomed to the widest angle 
(10mm.) end of the range. The meter pointer is 
seen through a window in the top cover of the 
camera (Fig. 5), and the pointer position is 
picked up, via guide-lines, by a red arrow 
on a circular scale which is rotated by the lens 
iris lever 

The red arrow is first pre-set according to 
the film emulsion speed (ASA or DIN) and the 
taking speed (frames per sec.). This takes only 
a moment, and when it has been done, opera 
tion is simple: the camera is aimed at the 
subject, just as One aims a separate exposure 
meter, the lens iris lever is moved till the 
rotating scale brings the red arrow into line 
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with the exposure meter pointer, and the lens 
aperture is then correctly set. On the circular 
scale, all filming speeds can be set; the emu! 
sion speed range is 10 to 160 ASA (11 to 2 
DIN); and the effect of using an 2, 4, 
8 filter is shown a zero mark 
lor pointer to 
provide zero adjustment if necessar 
Supplied with the camera is a plas 
containing two small slots, which fits 
front of the 
this position it 
unnecessary exposure to light 
its only function 
reduces the 
enabling the exposure cont 
emulsions faster 160 


or 


There is also 


the and a calibrating screw 


a cover 
igh) 
lenticular window ¢ 
protects the 


the slots act saffle whic 
cell sensitivity times 


than ASA 
This f/1-4 focusing lens itt 
10-40mm m 


th 


Zoom Lens. 
zoom range 
elements, excluding 
All are hard-coated, and the mountings are of 
aluminium external surf anodised 
black : engravings are filled-in white except for 
the metre scale, which is orange. The external 
diameter of the front mount 
it is screwed internally recei 
close-up lens and filters, which have 48mm. dia 
threads 

Focusing, done by rotating the 
ranges from ‘ft. to infinity 


Focal-lengt! 


ot prises 13 


those in e viewfinder 


with ices 


is just under 2in 


to e the Cans 


front ring 


setting rotating 


second ring; there are calibrations at the two 
extremes, 10 and 40mm., and also at 13 and 
25mm. The same ring is turned when zoom 
effects are required 

Aperture setting is by a knob on a 
third ring, which has equally spaced divisions 
at one-stop intervals from f/1-4 to f/22. The 
aperture ring is coupled to the exposure meter 
by a helical cam-and-lever system 

The instruction book 
clarity and 
general advice, though now 
quaintly phrased 


small 


exceptional 
but 


is Ol 


brief sound 


nd again 


contains some 


this is 


Operation. -The loads easily 
handles comfortably The 
arrangement 18 a matter ol 
slightly faster in use than a separate meter, but 
slower than one in which the coupling is done 
by following a pointer in the finder window 

The instructions wisely advise the 
meter with the same technique as if it were a 
separate meter. For example, pointing slightly 
down s0 as not to include excess sky, taking 
lightest and darkest readings and averaging, 
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Fig 
guide 
for greater sensitivity 
We found the meter 
eement with our standard exposure 


central 


vedge-shaped 


comper c around 


scale cen in good 
gencral ag 
meter 
The reflex viewfinder, bright at all apertures 
iS a transcending attraction. One sees what the 
all the time. If the lens cap is on, 
Filters, effects boxes, sup 
plementar they cannot be forgotten 


The split-image focusing is fast except where 


film is seeing 


one sees nothing 


lenses 


he subject lacks a distinct vertical, but in such 
re not common, an upright stick 
or something similar can often be added tem 
porarily The fact that focusing is 
focal-length 
the greater importance ol accurate 


ases, which a 


to the scene 


done at the 40mm condition 


emphasise ) 
t 


ocus where the depth of field is least 


The finder eyepiece is rather large, so that 
by moving the eye one can slightly alter the 
seen. Care must also be taken not 
to let strong light shine on to the eyepiece while 
it might slightly fog the shot by 
the reverse direction through the 
finder optics on to the film 

The 10 to 40mm. zoom lens gives the facility 
a multi-lens turret: one can frame the sub- 
compose with great accuracy. One can 
of course, but for the sake of the 
the instructions 


subject area 
filming, as 


travelling in 


o! 


{ 


ject and 


also zoom 


audience not too often, as 
sensibly point out 

The camera held speed satisfactorily, and 
the warning gong before the spring ran down 
was seful 
Results As we found in the earlier Canon, 
film steadiness was in the top class for sprocket 
less cameras, both throughout the full range of 
speeds and in a lengthy shot taken 
The mechanism got off the 
very at 16 f.p.s. first frames could 
hardly be discerned and even at 64 f.p.s. only 
two frames were lighter than the rest. A super 
title showed complete absence of 
float 1, incidentally, exhibited no 
noticeable vertical float. A good black frame 
separated successive frames; in the new 
unlike earlier models, it is centrally 
placed to bisect the sprocket holes. 

Lens performance was impressive. There 
seemed to be no quality change throughout the 
focal-length range—and this was so at all 
apertures. Exteriors in colour at f/1-4, shot 

Continued on page 508 
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frame-by-frame 


mark well 
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A London dealer reports on the secondhand 


and part - exchange market 


THE BIG SURPRISE of the week was the 
offer of a Canon Zoom 8, which looked 
as though it had never been used — it 
was in its original packing. I had very 
little hope of being able to make our 
offer sufficiently attractive. The owner 
said he had acquired it in settlement of a 
debt. Our offer of £55, which was very 
slightly on the generous side, being re- 
fused, we suggested he tried other 
dealers in the district, and if he got no 
joy from them, that he should advertise 
in ACW, when he should get at least 
£70 of his money back 

A cheering sight was a Bolex B8, 
offered in part exchange for an H8. Of 
the non-variable shutter type, with 
standard f/2-5 _ fixed-focus lens, it 
showed slight traces of corrosion (on the 
screw heads on the front panel), and the 
lens was rather grubby. Had it been in 
perfect order we should have offered 
£24 for it, but we figured that overhaul- 


ing it would cost £2, so our figure was 


£99 

Why, some customers ask, should they 
be expected to pay for repairs on an 
irticle they no longer own? Surely the 
cost of repair should be added to the 
selling price? But would you pay £20 
for a camera you could get elsewhere 
for £18? 

The 8mm. Kodak  Brownie-Turret 
can’t be classed as a top quality camera 
but it produces good results, and we felt 
that a hand model we were 
offered would soon find a new home. We 
started the bidding at £14 and 
the deal at £16. When the camera has 
been cleaned and checked, we shall hope 
to re-sell it at about £25. Rather sur 
prisingly, our offer of £20 cash for a 
Bolex C8 French Lytar lens, in 
perfect complete with 
compartment parallax prisms, 
was accepted demur. We shall 
put this in at £32, at first, and wait and 
see what happens 

An Admira 81la with f/2-8 standard 
lens and 35mm. telephoto was sent us by 
post for valuation in an exchange deal 
We haven't had a chance to look it over 
thoroughly, but I imagine that our offer 
will be about £18 if it is in first class 
order 

The turnover of 16mm. apparatus is 
not, of course, on the same scale as that 
of 8mm., but some interesting items were 
brought in last week. As far as condi- 
tion is concerned, the most outstanding 
was a Cine-Kodak Royal camera, which 
looked for all the world as though it had 
been bought yesterday. The owner was 


second 


c losed 


with the 
condition and 
ease and 
without 


keen on buying a fully automatic 16mm. 
magazine model. The Royal when new 
used to sell at over £70, but it was with- 
drawn from the Kodak range last year, 
and since then its value has taken a hard 
knock. We count ourselves as fortunate 
if we can re-sell at more than £40, so the 
buying-in price can rarely exceed £28 

We were pleased to see another Kodak 
model K, though it was only last week 
that we took one into stock. The model 
offered this time, however, was not in 
such good condition—the mechanism 
was running sluggishly —- and there was 
not so much at stake in the exchange. 
Our offer was £20. We are not keen on 
taking too many of the same kind of 
model into stock. For one thing, it sug- 
gests that there may be something wrong 
with them, and if we tie up capital in 
duplicate models, the customer’s choice 
is limited; but we felt the K sufficiently 
popular to justify the further expendi- 
ture 

In an exchange deal we were offered 
an American Bell & Howell 16mm 
200TA Automaster camera with f/1-9 
It was never produced in 
price new, 


focusing lens 
Britain, and at one time its 
with one lens, was over £150. This one 
was offered in exchange for a new 
16mm. Bolex outfit, but we didn’t think 
it would sell for more than £100, so we 
offered £60, this price to include two 





JUST IN 

Our first glimpse of the new Kodak 
Brownie 8 movie camera was when the 
Kodak representative called a week or so 
back with a sample to show us. I couldn't 
do anything about it then, but the news of 
its arrival has now been released, and I've 
no doubt the camera will soon be seen in 
almost every dealer's. It is of such simple 
design that there is little one can say 
about it, but at its remarkably low price 
of £12 7s I do not see how it can fail to 
be a winner. It is smart, attractively 
finished and very light, and operating it 
is just a matter of winding it up, setting 
the lens and pressing the button. 

One point, however, is worthy of note. 
The socket on top of the body (covered 
by a screw-in cap) is designed to accept 
an indoor lighting unit. Have Kodak set a 
precedent, and will other manufacturers 
follow suit? I should like to see them do 
so. 


The effect of the Brownie 8 on the 
prices of the cheaper secondhand cameras 
is difficult to forecast, but pre-war Kodak 
models will suffer, as no doubt will the 
Brownie I and [1.—-TRADER 
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additional positive finders. The owner 
also had a wide-angle and a telephoto 
lens, but as they were standard C mount, 
he wished to hang on to them. 

He thought £60 too little and asked 
us what we would offer for the camera 
complete with three lenses, but we 
Pointed out that the extra we could give 
would be far less proportionately than 
the difference in price between a new 
camera with three lenses and the same 
camera with one. He accepted the £60. 

The Kodascope 8-500 we bought in at 
the beginning of February was put into 
stock last week, and was sold within 
two days, leaving us with barely half-a- 
dozen 8mm. used machines to offer. 
These include two acquired last week. 
One was a Eumig P8M, taken in part- 
exchange for an Imperial. It was in spot- 
less condition and clearly had been well 
looked after. We offered £20, but the 
owner was not satisfied. “Call it £22 and 
it’s a deal!” But if we added our usual 
profit margin to this figure, we would 
have to offer it at only a pound or two 
under the retail price of a new machine. 
It was quite evident that if we were not 
prepared to take a small profit there 
would be no deal, so we bid a further 
pound, and at £21 the deal went through 


The other machine was a Specto 500, 
which had taken a lot of punishment. The 
lamphouse was scratched and the motor 
switch was faulty —-and we had yet to 
try it out. What had the customer in 
mind to buy? A Noris Synchroner? Yes, 
a worthwhile machine, but we were 
dubious about his Specto. 


“ That’s all right, old boy”, he said 
cheerily, “I know it’s had a_ bashing. 
What'll you give for it?” We checked it 
over very thoroughly, and soon dis- 
covered that the repair bill would be a 
heavy one, “It would cost us about £6 
to put this machine into saleable condi- 
tion”, we told him, and offered £10 for 
it. 

He was an engagingly forthright custo- 
mer. “What d’you expect to sell it at?” 
he asked. I replied that the average sell- 
ing price of this projector was £24. 
“Twenty-four quid? Tell you what, old 
boy. Repair it for me for six quid, I'll 
sell it privately for £24, and then I'll 
come back and see you about the 
Noris”. It was a nice idea, but it would 
cost us £6 to put it into shape. If he 
left it with us for repair, he would have 
to pay about £10 for the work 

Few people seem to realise that we 
have to make a profit on repairs as well 
as on sales. Also, in selling at £24 we 
would give a guarantee, and this has to 
be provided for in the selling price. He 
would not be able to sell privately at 
£24, for a private buyer naturally expects 
to pay less than he would to a dealer 
The deal was clinched at the £10 origin- 
ally quoted 





Smm. Prizewinners 
Get a Rocket 


No doubt a critic shouldn’t have any regard for anyone's feelings 
not even family feeling, which is involved here, for the films 


discussed are our sister magazine’s Top Eight 


As head of the 


family we rally to its support on p. 487, but meanwhile 


FXCITEMENT Over this first 
screen” arc-projection of &mm. films at 
the National Film Theatre is one thing; 
the actual quality of the films is another 

and far more important. I don’t in 
tend to discuss the technicalities of the 
presentation. I'll only say that it was 
with a feeling of great relief that | 
watched the final picture (the outright 
winner), which was projected from a 
16mm. blow-up 

It’s only fair to point out that | was 
present for the very first public per 
formance. when maybe teething troubles 
were still apparent, but I found the 
screen and sound quality of the 8mm 
projection rather poor. However, pos- 
sibly it pleased those 8mm. fanatics who 
are trying to prove that 16mm. is on its 
way out. They got a great big picture, 
and could work out incredible multipli- 
cation sums to show how enormous was 
the magnification. 

What of the films themselves? If the 
manner of presentation would seem to 
me at least unlikely to “break down the 
barrier between 8mm. and the ordinary 
filmgoer’’. were the pictures we saw any 


“large- 


JACK SMITH has his Say 


compensation? On the whole, | fear not 
No doubt a lot of people will say that 
they enjoyed it all thoroughly, but they 
will be the addicts who care more for 
narrow gauge than for the 
real stuff of cinema, Such people are 
inclined to observe content only after 
registered exposure, 
smooth camerawork and a neat little bit 
of superimposition. This can be the only 
explanation of some of the audience re 
action the time I was in the theatre 

The Lady minor 
tragedy. In _ its (shot 
separately) this quality 
with lovely black-and-white photography 
ind some genuine spine- 
tickling macabre. A young man nearly 
comes to grief in his sports car when a 
black cat appears on the road in front 
Suddenly, there’s no cat but a lovely 
young girl has appeared 

They bathe together, then make love 
But the girl vanishes as mysteriously as 
she appeared, leaving only the paw- 
prints of a cat in the sand. The young 
man drives off furiously to find her 
When he rounds a bend and sees her in 


virtuosity 


they’v e delight if 


Beautiful was a 
l6mm 


piece has real 


version 


moments of 


Impressive climactic shot from 

“Count Down", major prizewinner 

in AMM'’s Top Eight competition. 

“This is a film that would be worth 

talking about even if it had never 

been shown on a screen bigger than a 
pocket handkerchief”. 


the centre of the road, he skids and 
smashes his car, killing himself. A black 
cat springs out from the wreckage and 
across the fields out of sight. . . . 

In the 8mm. version, this variant on 
the theme of La Belle Dame Sans Merci 
has little atmosphere and no excitement. 
The cutting and the acting seem crude 
compared with the excellence of the 
broader gauge version. People tittered 
rather than held on to their seats. I 
gather that Bristol Cine Club were not 
responsible for the music which accom- 
panied the screening. I suggest that they 
bring an action against whoever was. 
Not only was it totally unsuitable (jolly 
passages from the ballet), it was dubbed 
atrociously 

The Lady Beautiful got its prize for 
photography. I can’t think why. The 
visuals were no better than anyone else's 

It's easy to guess why Penny Wise got 
its prize for “the best use of sound” 
Presumably it was just about the only 
film entered which attempted = syn- 
chronous effects, A pity that the producer 
didn’t get himself a script-writer. A weak 
joke was dragged to death while a lugu- 
brious trumpet brayed out from the 
screen, always just a fraction out of sync. 
The titles were lovely (the chief actor 
mouthing a carefully synchronised greet- 
ing to the audience), but the invention 
flagged the moment the film proper 
began 

Request for Four was a little bit more 
encouraging. While a pianist broadcast 
i Chopin nocturne, we watched the 
struggles which four people had to enjoy 
the music in the face of raucous child- 
ren, a flippant wife, noisy household 
chores and the antics of a hi-fi fiend, 
respectively. A nice idea, and some of it 
came off 

The listener who contemplated murder 
as his companion fiddled with treble 
boost and bass lift gave the best acting 
performance of the day, perfectly cast 
and sensitively directed. The moment 
when he merely glanced at a dagger 
hanging on the wall suggested more pent- 
up fury than did all the broadly dis- 
played antics of his other colleagues in 
the film 

Sadly, the picture outstayed its wel- 
come, degenerating into silliness when 
the kids started beating drums in front 
of their infuriated father. This sort of 
thing requires realistic observation and 
a neat sketching-in of all the characters 
It didn’t get these here. 

The Glorious Memory was a some- 
what jerky Irish documentary with the 
feverish pace of The Street and the same 





$00 


lack of any close observation of people 
Perhaps it got its editing prize because it 
contained more shots to the foot than 
iny of the others? I couldn't hear the 
commentator s 
the memory it left me 
glorious 
The Key got the acting prize (Reque 
” Four was given a prize for its script 
provided the 
ilmost perfect example of what the ama 
teur film should not be like Some weird 
lot of trick effects at the 
climax do not compensate for a con 
plete lack of story interest 
Penny 
it gained a prize for the use of locations 
nd was nicely set in the rural spaces of 
the New. Forest 4 little boy finds a 
magic pencil, He uses it to trace a penny 
on a piece of paper, and next morning 
the drawing has become a real penny. So 
he mints more until he loses the pencil 
more like the sort of 


Thi Wit 
thing we expect from the keen 8mm 
tilm-maker. No talse dramatics, no at 
tempt to ape the worst kind of commer: 


ial movie. The 


voice very clearly, an 


with was hard 


Ihis confused melodrama 


angles and a 


Pencil was much pleasanter 


little boy was charming 
direction. The 
mentary was cx ind quite unnecessary 
But at least 
here 

I should > to De 
White 


but needed firmer com 


some enjoyment 


able to use The 
Silk Scarf as a lecture illustration 
of the most infuriating sort of amateur 
film. Perhaps it prize for 
best direction” (although what about 
the excellent work, the good 
cutting and the acting?). The script 
however, should be forbidden 
nccess tc a Camera or cameraman until 
dream up something a little less 
ibsurd than this kind of ending 
Ihe pre-title splendid; a 
blonde comes on to a 


deserved a 
camera 
writer 
he can 


sequence Is 
pretty deserted 
railway station platform, A man is wait 
only 
striking deep-focus 
the girl. She runs 
up with her on a 
rumbles through 
she lies there 


ing we sec at first his cigarette 
puffing away in a 
hot. He approache 
in terror. He catches 
footbridge, as a train 
inderneath. Next moment 
trangled 

Considerable 


wait for the killer to 


tension 1s generated 


strike 


iversion 


while we 
sgain: it seems that he has an 
to all blondes 
tilting up to his evil 
from behind his victim's clothes in an 
hotel wardrobe. He strikes but the 
girl in bed awakens to find that It Was 
All A Dream 

Granted technical expertise and some 
imaginative moments almost worthy of 
Hitchcock, what's the point of making 
a film with an ending so completely 
banal? And why in heaven's name inflict 
it on a National Film Theatre audience? 
After all, there may have been some 
ordinary film-goers there, as well as 
cine fanatics 


There is a terrifying shot 


eyes peering out 


aptly and ingeniously provide 
a drama featuring two tramps 
awarded the prize for the best acting 


Outright winner—“The Best 8mm 
Film Of The Year was Major Ewart- 
Evans's Count Down, At least this is a 
film which would be worth talking about 
even if it had never been shown on a 
screen bigger than a pocket handkerchief 
to an audience of three in a telephone 
kiosk, It has serious faults, but there's 
a breathtaking audacity about its central 
idea. 

Briefly, we are English 
garden in the spring. The owner is going 
ibroad. In fact, he goes to the States. 
where he works on the launching of a 
guided missile. The test over, he returns 
to his wife and his children in the sunlit 
peace of the English countryside 

No direct comment is made. Here its 
simply a trip to hell and back; a glimpse 
of destruction unlimited, framed in sun 
shine and roses. The awful comment ts 
clear enough, if we have any imagination 

nd care to think about the thing 

Count Down should have been one of 
the films of all the years. Unfortunately 
its impact has been greatly weakened 
through excess footage. We do not re 
quire to see scenes on the voyage to New 
York. The skyscraper coastline is irrele 
vant; the glimpses of American rail 
roading add nothing to the central idea 
This should not have been tricked out 
like a travelogue 


shown an 


desert 


The sequence at the 
ground is prefaced by some grimly effec 
tive shots of giant cactus plants, holding 


testing 


spiky hands in 
lethal-looking scorpion 
the hot sand. Its image of cruelty is fol 
lowed by another one -—a great black 
snake on the yellow earth, which turns 
out to be a cable twisting its way from 
the control centre to the missile launch 
ing ramp 

This is wonderful material, but it is 
interspersed with shots of the Boot Hill 
Cemetery, of the gravestones carrying 
their laconic messages “Killed by 
Indians”, “Hanged by mistake”, and so 
on. Major Ewart-Evans even throws in a 
close-up of a real Red Indian for good 
measure. The audience titters, and the 


warning. A 


scuttles 


up great 


across 
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final effect is weakened. We would have 
taken his point, without the gravestones 
and the stock-shot warrior. This is a gal 
lant film which deserves to get known 
But it doesn’t quite come off. 

Well, that’s a pretty drastic evaluation 
of the programme's worth, isn’t it? Ir 
fact, most of the films are hardly worth 
a mention at all, But when eight picture 
are selected, and shown to the public ir 
a famous cinema, one assumes that 
they’re meant to be taken seriously, I’ve 
tried to, and, on the whole, I couldn't 

I’m sure that people are going to say 
“What the hell? You didn’t like then 
So what?” But I feel sure that few 
people would admire this programme if 
they were not ardent amateur cinemato 
graphers ready to gape in awe at the 
mere sight of tiny little films flickering 
across a big, wide screen. Showing these 
pictures can have done no good to the 
real amateur film movement the one 
that counts, the one that gives us pictures 
like some of last year’s Ten Best or such 
as we can see in the occasional TV pro 
gramme 

At a time when non-professional pro 
ductions are beginning to prove their 
worth, it is a pity that occasions arise 
which might make such a claim seem 
ridiculous to anyone who has little ex 
perience of amateur production at its 
best. The IAC “Festival” was one such 
nhappy occasion, last year. It’s sad, but 
I can’t help feeling that this public pre- 
sentation of the first “Top Eight” was 
as unfortunate. If the 1960 Ten Best 
films are any good at all, I hope that 
this show hasn't scared off a potentially 
appreciative audience 

Please, critics and cinema-lovers, this 
isn’t all that there is to amateur cine 
matography. Don’t give up in despair! 
There are good amateur films 
1G AME ERED RIEDEL OA 
) Pure Bliss! 

PETER SELLERS’ personal prescrip 

tion for the best use of leisure 

time (given to an interviewer in 
the BBC’s In Town Today pro 
gramme a few weeks ago): Play- 
ing around with tape and cine, 
with bits of equipment all over 
the floor, then “best of all” 
and “pure bliss” settling 
in the most comfortable chair to 

read Amateur Cine World and H 

Fi News 

Who wants commercial radi 
when the national network will 
broadcast a puff like that without 
being asked? Seriously, though. 
we are grateful for the compli 
ment and can return it with com 
plete sincerity. In seeing and hear 
ing Peter Sellers we have known 
pure bliss ourselves without, 
even, the help of a comfortable 
chair 


et 


down 
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The authors describe some simple **manufacturing’’ operations, 


well within the scope of the average handyman, which turn 
the inexpensive G.45 into a useful amateur camera, Previous 
instalments appeared in ACW of February 16 and March 23 


CONVERTING THE 


G.45 Gun Camera 


BY A. GRAHAM AND K. M. GARRETT 


ustrations by A 


HAVING NOW completed the removal stee ind then drilling nd tapping 
of surplus components from the gun through both body and reinforcing plate 
camera, we can start working on the 1e ite should be about 2 x lin. and 
additions necessary to make the camera not more than 3/I6in, thi otherwise 
suitable for use the magazine holder will fail to seat 
properly when closed 


Fitting Tripod Bush. It has already : 
After finding the approximate point of 


been pointed out that, weighing some 
7lb. and about a foot long, the G.45 is balance and marking the bush position 
ym the outside of the case, remove the 
ide door by unscrewing the four 4BA 


countersunk-head bolt Remove, also 


somewhat unwieldy and difficult to 
steady for hand-held shooting. We have 
used it in this way and have been known 
to support it on such things as mantel 
pieces, chairs, railings, fences and car 
tops. All good movie-makers will agree 
however, that no matter what the 
camera, from Arriflex to Baby Pathe 
better results are obtained when a tripod 


the magazine holder; this is held, when 


1s used 
Before proceeding with the apparently 
simple ope: ition of adding a tripod bush 
let us pause to consider the tasks we 
have in mind for our G.45. If we intend 
to use it for titling only or for animation 
work, where the camera is to remain in 
a fixed set-up for most of the time, a 
hole drilled through the base and tapped 
with a tin. Whit, thread will be admir 
ible 
The point of balance of the camera 
is readily found by poising the camera 
complete with lens and a loaded maga 
zine, on a pencil or thin rod. This point g detachable ¢, an easily made 
is marked on the side of the case and suggesien a n allernative '0 
from it the drilling point in the base ts 
determined 
For using the G.45 indoors and out, in pen, only by its pivot-pin, which should 
the same manner as one would an ortho be tapped out from the closed side o 
dox camera, we strongly advise that the case being a shouldered pin it car 
some means be found to ease the strain 1ove only in one direction 
on the case; it must be remembered that wo screws will be sufficient to hold 
at this point the base is but jin. thick the reinforcing plate in position, so 
and made of cast alloy. A sharp drag mark, centrally and to one end of the 
on the cable, or a knock on the ends plate, the position of one of them, Drill 
can cause a bad crack, as we ourselves 1 4BA clearance hole (No. 27 drill) and 
have learned from bitter experience countersink. Remove the brass cover 
In the light of these remarks, we offer which protects the wiring along the base 
constructional details of two alternatives of the case and position the plate inside 
one an adaptation, the other an acces the camera, so that its midpoint approxi 
sory. If you are definitely not the handy mates with the balance point already 
man type, then the next few paragraphs marked, Now, using the securing hole 
can be skipped ilready drilled as a guide, drill the 
The adaptation: this consists of re- camera body 4BA tapping size (No. 34) 
inforcing the base of the camera body, tap the body 4BA, and secure the plate 
inside, with a piece of brass or mild with a 4BA c/s-head screw 


@ tripod bust ! s.45 itself 


Sol 


[he position of the securing screw for 
the other end of the plate is next marked 
on the outside of the camera body and a 
hole is drilled (No, 34) through both body 
ind plate. Remove the plate in order to 
enlarge its second hole to clearance size 
and to countersink, as before, Tap body 
hole 4BA and secure the plate to the 
camera again by means of both screws 
[he final hole is for the tripod thread 
With a jin. Whit. tapping size (No. 8), 
it should be drilled from the outside in 
the predetermined position, through both 
case and plate, and then tapped 4in. Whit. 
All this may sound long-winded, but it 
does ensure that the holes exactly coin 
cide without recourse to accurate mea- 
suring instruments. Finally, file the 
screws flush with the bottom of the case 
to make a neat and inconspicuous job 
Replace cable cover after adjusting it 
slightly, if necessary, and replace also 
the side door and magazine holder 

Now the accessory. This (Fig. 1) is 
manufactured to make use of the semi 
circular clamping slots to be found on 
the bottom of the case at the front and 
rear. A piece of mild steel measuring 
3/16in x 2in. x lin, is filed at one end 
to conform with the clamping cut-away 
it the forward end of the camera and 
then bevelled to fit flush. It is then 
secured, by two countersunk wood 
Screws to 4 12 x li x sin hardwood 
strip. A second piece of mild steel 
of similar dimensions 1s filed and 
bevelled to fit the rear clamping cut 
away, but this piece is slotted for 
say) din. to take a jin. coach bolt 
the rear din. is then turned up at right 
ngles to make a thumb plate. Lastly, 
the hardwood strip is drilled to take 
the coach bolt 

To mount the camera on the acces 
sory, place it on the wooden base and 
push forward to engage with the forward 
plate. Move up the rear plate along its 
slot until it too is firmly engaged in its 
cut-away and then clamp it by tightening 
down the bolt, using a wing nut and 
washer on the underside. The plate 
should be so positioned that the camera 
overhangs the base by tin. on the open- 
ing side, otherwise the door cannot be 
fully opened 


The Viewfinder. Here again, alter 
natives are given to suit the facilities 
available to readers. The ideal site for 
the forward component is that occupied 
by the small ivorine voltage-indicating 
plate on top of the camera body, imme 
diately forward of the magazine holder 
lid. This plate is secured by two easily 
removed brass rivets set 1 1/16in. apart 
A small (14 tin.) brass hinge may now 
be bolted to the case in the same posi- 
tion, using 6BA bolts and nuts, and to 
the free flap of the hinge the view- 
finder frame is secured. Suggested 
dimensions for the frames are 1} x 14in., 
carrying an aperture of 38-0 x 28-Omm 





Fig. 2. Magazine converted into a viewfinder by 
adding a ground-glass screen and mirror. The 
card mask and screen have been placed on the 
mirror to show the construction more clearly 


(if the gate aperture has been modified 
the dimensions should be 43-0 x 36-6mm.) 
Brass or copper may be used for the 
frame, but even stiff card is quite satis- 
factory. A stiff wire frame bent to the 
correct measurement and then soldered 
or bolted to the hinge can be (and has 
been) used effectively 

The rear, peepsight, component should 
be mounted on the back of the case so 
that the centre of the peephole is in line 
with the centre of the forward frame: 
the aperture should have a diameter of 
fin 

[he rear sight, too, can be mounted 
on a hinge, but as there are no con- 
venient holes available at the back, any 
required will have to be drilled. There 
is no reason, incidentally, why both front 
and rear components should not be stuck 
in place with a good metal adhesive 
Remember, though, to carry out the in- 
structions on the tube; in particular, 
make sure you remove the paint from 
the case at the points where the parts 
are to stick 


Through-the-Lens Finder. — For those 
who plan to use the G.45 for titling 
only, a simple through-the-lens finder 
may be made by adapting a spare maga- 
zine. The same adaptation may also be 
used as a critical focuser for other close 
work 

After sliding off the lid from the 
magazine, remove the pressure plate and 
replace it by a piece of ground glass or 
Perspex (14 x jin.), or simply a piece of 
tracing paper, and secure this in posi- 
tion with small strips of cellulose tape 
An added refinement is a small piece of 
mirror (I}in.x1l}in.) which is rested 
against the forward (feed) spindle to 
form roughly a 45 deg. angle with the 
back of the gate —this, too, may be 


held in place by cellulose tape. The 
magazine in Fig. 2 has the mirror 
mounted on a triangular wooden block 
which was suitably drilled to fasten over 
the feed spindle. 

In use, the adapted magazine is 
slipped into position in the camera. 
Apply no power to the motor, so that 
on depressing the release button des- 
cribed in the last instalment, the shutter 
will open. It will remain open until such 
time as power is applied, when it will 
“wind itself up” and be held closed 
against the latch. If extraneous light, 
falling upon the mirrored image, makes 
this hard to define, close the side door 
of the camera, having first removed the 
circular blank from its forward end. 
You then have an adequate peep-hole 
through which to view the image. 

If the mirror is set to reflect the image 
upward instead of sideways and a hole 
cut in the top of the magazine, the 
blank on the top of the magazine carrier 
may be removed and viewing carried out 
from above. There are in existence, we 
believe (though we have never met them 
on the surplus market), specially con- 
structed magazines, designed for 
through-the-lens viewing when _ the 
cameras were being “lined-up” in the 
aircraft. One of these magazines would 
be a distinct asset 


Supplementary Lenses.—_As mentioned 
earlier, the G.45 is fitted, as standard, 
with a 2in., f/3-5_ fixed-focus lens 














Fig. 3. Spacer for altering focal length. The two 
spigot holes are }in., the four bolt holes at the 


corners in. at lifin. centres. The Reyhole- 
shaped aperture (basically a lin. hole) measures 
l gin. overall. 
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mounted in a protective alloy case. The 
lens system proper is a fairly small item 
which measures approximately 7/8in. 
long x 7/8in. dia., excluding the mount- 
ing flange (see Fig. 1 in the previous 
instalment). 

Over the years, several people have 
advocated adjusting the focus of the lens 
by rotating it in its mount (a very full 
account of how this may be achieved 
was given in ACW of September 1949), 
but we feel that it is not really necessary, 
nor even particularly desirable. The pro- 
tective case can be adapted with very 
little trouble to accommodate supple- 
mentary lenses, particularly the type 
with the broad front flange. A piece of 
copper or heavy card tubing of I}in 
outside dia. and lin. long, slit longi- 
tudinally to pass over the “key” inside 
the top of the housing, will make a 
suitable support for 1l4in. dia. supple 
mentary lenses. Cine dealers often carry 
a fair range of supplementaries, so those 
of desired diameter and focal length 
should not be difficult to obtain. An 
alternative source of supply comes by 
way of old spectacles, but with these one 
must determine the focal length for one- 
self and be prepared for such odd 
figures as the 17in. and 33in. of the two 
lenses we frequently use in the titler 

If the supporting tube is made lin 
long, the supplementary lens will be 
just in contact with the front element 
of the camera lens; a thin card or rubber 
washer will guard against damage and 
a second packing washer, in front of 
the supplementary, will then allow the 
front flange to be replaced and screwed 
down sufficiently to hold it firmly in 
place. 

The same arrangement will also serve 
to hold filters and even aperture plates 

An alternative method of altering the 
focus for close work is by means of 
spacing plates (Fig. 3). Two such plates 
have been in use on one of our cameras 
for several years; they are each of 16- 
gauge brass and the two placed together 
between the lens mount and the case 
give a focal length of almost exactly 
36in. This figure was determined by 
photographing a number of small “flags” 
each marked with its distance from the 
camera lens, the sharpest being accepted 
as the approximate focal length. The 
process was then repeated, this time with 
a series of marked flags spaced at lin 
intervals on either side of the selected 
flag, thus giving a figure accurate to the 
nearest inch, In this way the focal length 
for plates of any thickness can be accur- 
ately determined. 


Lens Aperture Plates.—— These are a 
most useful refinement, if they can be 
acquired, but making them is hardly a 
“handyman” job. Any reader who can 
enlist the aid of an engineering friend 
would be well advised to do so. Apart 

Continued on page 508 
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The complete process- 
ing machine. For spool 
loading cameris a 
loading-bar would be 
added to the front of 
the tank. The poly- 
thene tube drain is 
hooked up on the left, 
the trough is of 
Perspex, and the drum 
is made from a film 
can, some Cobex, and 


belli-wire 


DOING YOUR OWN 
PROCESSING 


The equipment and how to make it 


NOW THAT THEY ARE ASSURED Of a 
supply of non-process-paid film, many 
nine-fivers tell me that they would like 
to do their own processing. The tech- 
nique is remarkably simple, and the 
apparatus required can be both compact 
and cheap. (9:-5mm. scores here; 8mm. is 
processed in 16mm. widths). 

The two types of processing machine 
particularly suitable for home-use are 
the rewind and the drum and trough. It 
is probably easier to get good quality 
from the latter; with the one described 
many hundreds of films have been suc- 
cessfully processed in the past year or 
two, and it cost less than 50s. to make 

It consists of a base-board with a 
small induction motor (obtainable 
cheaply from surplus stores) as used for 
gramophones, and, of course, the drum 
and trough. Two wooden uprights act as 
bearing housings, and are slotted as 
shown. The bearings should be a tight 
push fit into the slots so that they are 
held firmly in use but may be easily re- 
moved to enable the drum to be cleaned 

The drum is driven via a 12 to 1 re- 
duction from a 4in. pulley on the motor 
and a 6in. Meccano pulley on the drum 
spindle. The drive is by Meccano spring 
belt. This arrangement gives the ideal 
speed of rotation with 1 pint of solution 
in the trough. 

The motor, switch and wiring should 
be suitably protected from contact with 
water or any of the solutions, and the 
motor chassis should be earthed. The 
safest arrangement is to have the motor 
operated by a cord switch fixed on the 
darkroom ceiling or wall. A pendant 
cord is easily found in the dark, and in 


manipulating it there is no danger of 
knocking over bottles on the workbench 

Perspex is the ideal material for the 
trough. The cemented butt-joints are 
completely water-tight, and it is quite 
unaffected by any of the chemicals used 
One surprising advantage of it (and of 
the material used for the drum — see 
below) is that it is not easily wetted, so 
that when any processing solutions are 
drained off, hardly any remains to con 
taminate the next. Hence the rinsing and 
washing considerably 
shortened 

To make the 
circles of tin 


stages can be 


trough, cut two semi 
Perspex 10in. in diameter 
Then a piece of 1/16in. Perspex, 164 » 
llin, curved to fit, is cemented over the 
semi-circular discs to form a _ semi- 
cylindrical trough 10in. diameter, Ilin 
long. The 1/16in, sheet can be bent quite 
easily if it is placed in a pan of nearly 


boiling water, and will retain its shape 
when cool 

A very neat job could be made were 
the sheet bent round a wooden or metal 
drum-shaped former of the correct dia- 
meter, but having nothing of the sort 
available, | merely immersed a little cf 
the sheet at a time and shaped it by 
hand. With care, this can be done quite 
easily, but watch that heating one part 
does not spoil another, It is so dis- 
heartening to complete the last inch only 
to see the first half slowly subsiding back 
into the water! 

A length of polythene tubing is 
cemented into the lowest part of one 
end of the trough to act as a drain-pipe 
If you can get hold of a short length 
of Perspex tubing to cement into the 
trough iself, then the polythene could 
merely be pushed over it. However, if 
suitable Perspex tube is not available, 
the polythene will cement into the sheet 
Perspex directly, but then must be 
clamped and cemented firmly so that 
there is no movement or strain in the 
joint when the trough is operated, for 
Perspex and polythene do not weld and 
you have merely a “glued” joint. 

I find the 4in. O.D. and fin, I.D. tub- 


Detail of mount- 

ing for bearings 

Each bearing is a 

tight push-fit in 
its slot 
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Front elevation. Wooden 
posts fixed to the base- 
board support the drum 
The trough is held by 
spring-clips 
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ing ideal. It is big enough to drain the 
tank quickly in important point 
and thick enough not to collapse or flop 
about. Actually | find that with this tub- 
ing a tap is unnecessary. The end of the 
tubing normally stands well above the 
surface of the solutions in the trough. 
and to drain it I have only to unhook 
it and bend it down into a_ bucket 
Should I forget to hook it back again, 
its natural springiness returns it to the 
upright position, so there is no danger 
of losing the next solution to be used 

a great advantage when one is working 
in total darkness and cannot see that all 
is well. 

To keep the trough level, and suffi 
ciently clear of the base-board to allow 
room for the drain, two “feet” are cut 
from the waste = fin Perspex and 
cemented to the trough. The method of 
fixing the trough to the base-board is a 
matter of personal choice. My original 
lash-up made use of lengths of curtain- 
runner spring screwed to the base-board 
by the conventional screw-eye and hook 
This has proved so simple and effi- 
cient that I have never changed it 
The trough can easily be unhooked for 
cleaning, and is equally easily adjusted 
for position, as under the tension of the 
springs it stays wherever it Is put 

The drum, 10in. long, is constructed 
from a 9-Smm. or 16mm. 400ft. film can 
and a Cobex. This 
material is sold for side-car windows and 
similar uses, and the quarter-sheet is just 
the right size. It looks like thin Perspex 
but is more pliable. Unfortunately it is 
not possible to cement the two together 


they are quite different materials and 


quarter-sheet of 


just wont join 


8mm. Goes to Town—continued 


ible; he has not got the resilience of the 
professional, and when he is knocked 
really hurts. If he enters for a 
competition and his work is presented 
te people who pay to see it, he must 
expect knocks 1ys the critic, No 
quarter! Giving none, Jack Smith 
that these were not films to put before 
1 National Film Theatre audience, and 
one infers that there is something almost 
improper about hiring the theatre for 
the entertainment of other than N.F.T 
types. The ordinary amateur film-maker 
who does not set his sights so high will 
ask if his money is not as good as any- 
one else’s, and what, if anything, he will 
want to know, is wrong with putting 
the theatre at his disposal for 
day 

Admitting the validity of some of the 
criticism, it should be pointed out that 
the reception of these shows by packed 
houses had a warmth not always gener- 
ated at the N.F.T. The friendly atmos- 
phere, the readiness to take every point. 


down it 


Says 


a single 


With a liberal application of clear 
Bostik, cement the Cobex round the tin, 
the top and bottom of which are used 
flange outwards to form the ends of the 
drum. Allow a good inch overlap at the 
seam, and once more apply a really 
liberal amount of Bostik. The whole is 
held firmly together with adhesive tape 
until the glue is set. You will be lucky 
it you get an absolutely water-tight drum 
it this stage, but in fact it dips so little 
under the surface of the liquids that this 
does not matter. 

When the Bostik has set, drill a 
§/32in, hole centrally in each end to 
take the spindle and another one or two 
holes near the spindle to allow the drum 
to “breathe”. If these are omitted, the 
expansion of the air in the drum when 
1 warm solution is used is sufficient to 
burst the seams 

A piece of 5/32in. silver steel rod acts 
is the spindle. This is sold in standard 
lengths of 13in. (a circumstance which 
played a part in determining the size 
of the machine!). The rod is soldered 
into the spindle holes in the ends of 
the drum so that lin. protrudes beyond 
one end of the drum, and 2in. beyond 
the other, measured, of course, from the 
edge of the flange, not the face of the 
drum 

Small ball-races with 5/32in. centres 
ire easily obtained cheaply, too- 
from surplus stores. One is slipped on 
each end of the spindle, and the machine 
assembled on the base-board. Ensure 
that the drum can revolve freely in the 
tank by adjusting the position of the 
bearings, then solder them firmly to the 
spindle 

The spiral is made from thin P.V.C 
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covered bell or equipment wire. A small 
hole is drilled in the left-hand (short 
spindle end) drum flange, and the wire 
threaded through and anchored with a 
knot. Winding the spiral can be done 
very much more easily and accurately 
with some assistance. Standing behind 
the machine, turn the drum towards you 
and at the same time get your assistant 
to feed the wire and a length of scrap 
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Brackets, made from 
pieces of Perspex to form 
“blind” slots, hold the 
loading-bar. These are 
cemented to the tank 


9-Smm. film on to the drum together 
The film acts as a spacer-guide, and you 
must allow 1/l6in. between each edge 
of the film and the wire 

As the film and wire are fed on to the 
top of the drum, the wire is given a 
coating of Bostik to keep it firmly in 
place, and is anchored at the end by 
pushing it into a slot cut in the right 
hand flange and knotting it 

T'wo small Perspex brackets cemented 
to the ends of the trough are slotted as 
shown to take a loading bar of silver 
steel rod. Finally, a small hook of stain- 
less steel is cemented in the left-hand 
fiange to anchor the end of the film, and 
the drum is ready for use, 


Next week: How to load and use the drum. 





ones, would 
certainly 


even the unduly laboured 
have gratified any showman 
the family showman 

The convivial, tolerant 
feeling of attending 


spirit, the 
a gala night of a 
big club which informed these presenta- 


tions, used once to invest the Ten Best 
shows when we, too, were beginning 
Some readers tell us that they regret 
that this atmosphere should no longer 
be so strongly in evidence, that the 
result of amateur films’ growing up and 
reaching for a wider public should be a 
diminution of the party spirit 

This is inevitable, much though one 
may regret it, but the knowledge that 
we have at reached and held the 
general public — the goal of every enter- 
tainer— brings a deeper satisfaction 
We are confident that the Top Eight 
will eventually arrive at this stage and 
will entertain the public all over the 
country instead of, as now, London and 
Manchester alone. They cannot but do 
so, indeed, if the express intention of 
this year’s experiment — to break down 
the barriers between the 8mm. film- 


least 


maker and the public succeeds on all 
counts as it deserves to do. 

Meanwhile, let us enjoy the party 
spirit while we can, and spare some of 
the goodwill for the Smiths and the 
Double Runs who raise a severely ad- 
monitory finger only because they are 
impatient of any delay in the fulfilment 
of present promise, This year’s shows 
gave a great deal of pleasure. We con- 
gratulate the organisers and the film- 
makers who contributed to it and pro- 
duced the goods for 8mm.’s biggest shop 
window yet. 

NEW CLUBS 
Hertford C.C. has held its first meeting at the 
Hertford College of Further Education 
Details of membership from R. G. Morris 
Eyford Cottage, St. Mary’s Lane, Hertingford- 
bury, Hertford. 

The newly formed Wandsworth C.C. meets 
every Wednesday at Mayfield School, Putney, 
S.W.15. They have already had a lecture on 
titling, and ideas are being canvassed for a 
group film. Users of all gauges are welcome, 
and they need not own equipment. Hon. Sec.: 
C. Flack, 30 Cromford Road, Wandsworth, 
London, S.W.18 (VAN 4711) 
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AMATEUR MOVIE MAKER’S Top 8 
show at the N.F.T. was a disappoint- 
ment, I must admit. They'd had trouble 
with the Cirse arc projector. The picture 
was so dim at the press show on the 
Thursday that it could scarcely be seen 
at all, so on Friday they'd "phoned the 
factory in Turin. Italian air lines were 
on strike, but an engineer travelled to 
Paris by train, then flew to London, 
arriving at 11 a.m. on the Saturday 

He had to run through a trial film ten 
minutes before the 3 p.m. show, in front 
of the audience. Then Tony Rose ap 
peared and held up a large white card 
in the centre of which was a tiny 8mm 
frame which, of course, no one could 
see. He pointed out how lucky they'd be 
to get a 12ft. 6in. picture from such a 
tiny frame. And how lucky they'd be, he 
continued, to hear any sound either 
when they remembered that, for most of 
the films. it had been transferred to 
stripe which ran down the edge of that 
tiny frame 

The packed audience listened to all 
this very carefully and sympathetic- 
ally — but if, as Mr. Rose suggested, the 
aim of the show was to break down the 
barrier between the 8mm. filmer and the 
cinema-going public, it was not a very 
happy omen. If 8mm. films are to be 
shown to large audiences, they must 
stand or fall on their own merits. If you 
have to start by apologising for their 
quality, why show them at all? But, as 
it turned out, the films were rather dull 
—in more ways than one. 

Of the two I did like, Penny Pencil 
contained two lovely B.C.U.s (of a little 
boy with mouth open and tongue stuck 
out, concentrating on pencilling the out- 
lines of a penny on a piece of paper). 
which opened my eyes to the sort of 
family film which this competition might 
have brought to light but didn’t, while 
The Count Down provided a lightly 
sketched but chilly contrast between the 
gaunt cacti of an isolated American 
missile testing site, and the bright 
flowers of an English garden where 
children play and a cat scratches itself 
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8MM ARC MAKES ITS BOW 


An important arrival and Vanishing Britain are coupled in this survey 
of two amateur film competitions. 


Charles Beddow, chief projectionist at the 
N.F.T., strikes up the Cirsesound arc. Although 
the Cirsesound rectifier was brought over as 
well, the arc was actually running from one of 
the 35mm. projector's rectifiers. Note the canopy 
over the lantern for exhaust fumes from the arc. 
The screen quality of The Count 
Down a 16mm. blow-up was infin- 
itely preferable to that of the 8mm 
originals, being both bigger and brighter 
Or so I thought, but while I was queuing 
up for coffee afterwards, someone nea! 
me said exactly the opposite. He was 
going more for the accuracy of the 
colour, where, of course, the 8mm, origi 
nals did score. But I'd be much happier 
to see 8mm. blown up to 16mm. for 
shows like this. Apart from the incon 
venience of setting up the are projector 
there is also the point that 
at 18 f.ps. The difference between 16 
and 18 f.p.s. is very slight, I know, but 
both The Lady Beautiful and The Glori 
ous Memory looked speeded-up to me 


No. one 


it runs only 


found it 
all rather discouraging think 
other people did, though. “What an 
achievement it is to get 8mm. on to a 
size,’ said “when 
years ago But is that 
inema-going public would feel? 
who wa 
nothing 
would not, | 
But, let 
eemed to like 
iwkward that 


way and another, I 


! ion t 


screen this someone 
only a few 
how the « 
Anyone straying into this show 
really films but knew 
about 
think 
me repeat, the audience 
it. Perhaps I was 


keen on 
amateur production 
have been very impressed 
feeling 
afternoon 


That evening I went along to a Grass 


The Circsound arc projector and the Bell and 
Howell 16mm. arc projector used for showing a 
16mm. enlarged print from one of the 8mm 
originals. Adjusting the Cirsesound is Signor 
Vercolloni from the Cirse factory in Turin 


hopper show to see some Vanishing 
Britain entries. I'd read in ACW that 
| was to appear and that a film of mine 
was to be screened (it was the first I'd 
heard of it), so I thought the least | 
could do was to look in. The programme 
| saw was quite an eye-opener, the films 
being so much better than I had 
expected. To be honest, they were a 
great deal more entertaining than the 
Top Eight, even though they were shot 
on 16mm and mine wasn’t included! 

There were some first-rate ideas: 
Clangorama by Class Films was an 
entertaining parody of Panorama inter- 
views, with a particularly nice shot of 
an interviewer running alongside a 
long-distance walker, and being jerked 
to an abrupt halt as his mike cable ran 
out. The interviewer's voice (Lambeth?) 
did not bear any resemblance to the 
cultured tones offered us by the BBC, 
but otherwise it was all very slick. 

This Sceptr'd Isle, by University Col 
lege students, poked fun at Fitzpatrick 
travelogues, with references to native 
transport (American cars), native food 
(shop signs advertising exotic foods from 
all over the world) and English culture 
(“Fings Ain’t Wot They Used to Be”) 
Felix Siissmann’s prizewinning entry 
turned out to be in colour — with some 
really impressive photography, while 
Gerald Evans’ sneezing film struck me as 
really funny and imaginative yet I 
had thought it dismal on TV. He ex- 
plained, in a taped introduction, that he 
had got the idea from a newspaper head- 
ing: Britain is not to be sneezed at 
What, he wondered, would happen if 
you did sneeze at it? The film shows us 

Another entry by Class Films pre- 
sented a disgruntled citizen who sought 
to escape political storms by towing the 
British Isles down past Spain. For his 
film on the Cutty Sark Paul Bronson 
had recorded a sound track of randomly 
plucked strings from an old grand piano 
he had pulled to pieces. 

All this was rather exciting. with 
plenty of evidence of imagination and 
skill; and there was the advantage that 
you knew that a film couldn’t go on 
longer than five minutes! After the in- 
terval (drinks and coffee available — if 
you could find somewhere to stand), 
John Aldred presented his old Ten Best 
winner, Antiquities of Wycombe. It had 

(Continued on page 508) 
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Our Enquiry Bureau has always been one of the busiest departments of ACW, and with weekly publication ic 


has become still busier 


Will querists cherefore please note the following few points designed to enable 


us to offer the speediest possible service’ Please (!) enclose stamped addressed envelope; (2) write on one side 
of paper; (3) attach the Query Coupon on page 487. Address is on page 513 


Your 


Problems Solved 


Problems that can be briefly described, and almost as briefly solved: these are the ideal material for a feature 
like this. But mains hum is so prevalent a fault, and one often-effective cure so little known, that we give it 
special treatment. Brevity and variety will be restored next week. 


Hum and the Earth Loop 


I am building up a tape syn 
separate units--main amplifier, tape amplifier 
(basically the Mullard design), and one power 
pac k feeding both 
trouble with hum 


equipment with 


and have now run into 
When the main amplifier is 
played straight into the loudspeaker (e.g. from 
gram) there is no hum; nor is there any when the 
tape amplifier, reproducing borrowed tapes, is 
piped t 
loudspeaker 
tape amplifier on recording, however, a fairly 


the main amplifier and thence to the 
When I run from the main into the 


high level of hum gets on to the tape 

1 know it is a recorded hum, and not something 
that happens during playback, because it is just 
as loud when my tapes are played on a friend's 
In addition, I have noticed 
that the magic eye closes 


commercial recorder 
up slightly when I plug 
in the jack from the main amplifier even when 
there is no 
What 


personally 


ignal going in 


makes th specially puzzling and 
mortifying that I took a lot of 
trouble with screening, even to the extent of 
using screened jack plugs on my main amp.-to 
I believe that 


“humbucking 


fape-amp. coaxial lead some 


mag./optical projector have a 


oil” to get rid of hum. If such a thine would 


and where 


help, 


Please tell me 
\ P .Y 


what if is 
Oxford 


abouts it goes 


Your mortification will not be less, we fear, 
when we tell you that your careful screening is 
probably the cause of the hum. This trouble 


has all the symptoms of an “earth loop”, a 
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Fig. 1 
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Earth lo 
ircuit for the hum 


exists; there is a complete 


phenomenon often encountered when various 
pieces ol amplifying equipment are inter- 
connected by flying leads 

fhe tape and amplifiers 
direct to a common earth in the power pack 
(probably through their H.T. negative lines) 
At the same time, when interconnected by the 
coaxial lead, each can find an indirect path to 
earth along the lead’s braiding and through 
the other's chassis. It is not easy to see why this 


main both run 


matters, since on the face of it all earths are at 
zero potential, but in practice it does. What 
happens, roughly is thet slight differences in 
the impedances of the wo earth lines between 
the amplifiers and power pack raise one 
chassis to a slightly higher a.c. potential than 


the other. Consequently, when the inter- 
connecting lead is plugged in, a small alter- 
(and therefore hummy) current will 
flow through the screening of the lead and be 
injected into the tape amplifier along with the 
signal you are recording 

As Fig. 1 shows, the effect of such an earth 
loop is to put an a.c. generator in series with 
the two pieces of equipment. The voltage 
produced is not one you could measure with 
an ordinary meter, but it is enough to show on 
your magic eye (and be audible on your tapes) 
because it is being fed into a stage where the 
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PACK 


nating 
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Fig. 2 
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No circuit for hum; workable and safe 








gain is high. Earth loops can even be present 
between different stages on the same chassis. It 
is for this reason that a good audio designer 
does not earth individual components at the 
nearest points on the chassis (for there might 
be circulating currents in the metal) but con- 
nects them all to a bus-bar which meets the 
chassis at one point only 

The remedy—-worth trying by other readers 
who may be puzzled by hum when pre-amps., 
amplifiers and so forth are interconnected—is 
to interrupt the earth loop at some convenient 
point (Fig. 2). On your set-up, the best place to 
do this is at the coaxial lead by earthing the 
braiding at one of the jack plugs only and 
leaving it to float at the other. Make sure that 
it does float at the open end by cutting it back 
below the insulation (or by fitting a rubber 
sleeve) so that no whiskers of wire can touct 
the metal body of the screened plug. Another 
way to cure an earth loop would be to cut away 
one of the two earth lines that run to the power 
pack (Fig. 3). This would work, as long as the 
interconnecting lead was earthed at both plugs 
and kept plugged in, but the tape amplifier 
would be live, and probably stop functioning, 
if either of the plugs were removed 


POWER 
PACK 


TAPE HUM MAIN 
Fig. 3. No circuit for hum, but dangerous (and 
perhaps unworkable) if coaxial is removed 
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A humbucking coil consists of a few turns of 
insulated wire and is often connected across 
the terminais of a playback or record/playback 
head ; the idea is to pick up stray hum voltages 
from the tape deck, etc., and feed them into the 
head in opposite phase to any hum picked up 
directly by the head. Such a coil can easily be 
wound by hand. When the best way to connect 
its two ends to the head has been found by 
trial and error-—in one of the two positions the 
coil will make the hum worse 
a fine adjustment by twisting it around until 
minimum hum is heard. Humbucking is a 
useful dodge, but it will not solve your 
problem. If your head were picking up hum, 
you would have heard it when playing the 
borrowed tapes 


the coil is given 


Masking a Screen 


Having changed my projection arrangements, 1 
need to increase the width of the black border on 
my glass-beaded screen. Can you recommend a 
suitable paint?—J.L., Leicester 

We have found it very difficult to paint 
satisfactorily on a beaded screen because the 
paint tends to run between the beads and 
produce a wavering outline; even if this could 
be avoided, the paint would rub fairly quickly 
from the tops of the beads when the screen 
rolled and unrolled, giving a_ pro- 
gressively “sparkly” effect. A better and easier 
job can be done with black self-adhesive tape 


was 


Mysterious Fog 


May I have your opinion on the slight forging 
present in the cuttings enclosed ? In cuttings 1-6, 
there is a small white triangular shape and the 
odd thing is that this fault occurs at different 
intervals throughout the spool. And what, please, 
is the cause of the completely transparent frame 
on No. 7? Am I right in thinking that a light 
frame at the beginning of a shot is because the 
mechanism of the camera is still gathering 
speed ?--E.J.S.K., Manchester 16 

The white triangle on your first six samples 
is due to a very small light leak in the camera. If 
you look at your next spool before cutting it 
you will almost certainly find that this mark 
occurs at the same distance from the start of 
each new shot. It is probably due to light 
striking the top or lower loop. You should be 
able to locate the point exactly by putting the 
exposed film back in the camera with the last 
frame of a shot in the gate aperture: this is 
where the film was stationary for a time and 
the position of the triangle will be near to the 
source of stray light 

Your completely transparent No is the 
result of a massive over-exposure through an 
open shutter when the spring ran down. You 
forgot to wind! 

Yes, the pale first frames are typical of the 
over-exposure received through a shutter 
which is moving too slowly 


* 
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News from the Clubs 


A FEATURE Of Purley & Dist. F.S. annual 
general meetings has been the showing of films 
made by the production group. At the first of 
these meetings, one film made during the 
previous year was shown. The following year 
there were two, and this year four 
the steady increase in size and activity of the 
group. All were 8mm., and were shown on the 
same 6ft. screen as the professional productions 
which make up the bulk of the society's fare 
(they are primarily a film appreciation group) 
One of this year’s a.g.m. quartette, A Record 
of 1960. compiled by Gordon Brown, was shot 
by twelve cameramen. Most ambitious film of 
the evening was Smokesignals, the society's 
first cartoon (cels, cut-outs, sprocketed tape) 
Eight members worked for two years, under 
the direction of John Lawrence, on this story 
with a moral for our times—-about two Red 
Indian tribes’ first encounter with firearms. A 
Goonish comedy, Cooks in the Broth (Sydney 
Lavender), and the only b & w silent film of the 
evening, John Carne’s Party Piece (essays in 
trick work and some intricate 
completed the programme. Two group films 
are now in active production. One of them 
shrouded in Psycho-like secrecy, is a reply to a 
challenge by Welling C.C. (J. H. Lawrence 
Appletreewick, Roke Road, Kenley, Surrey) 
Members of Bristol C.S. were delighted to 
find that Jack Smith is human like the rest of 
us. They made this gratifying discovery when 
he paid them a visit recently. Seven members 
travelled to London to AMM 
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presented recently. If 


selves 
it’s as jolly 

why not build a film around 
club film, 
trophy in 
Star 
prices rar 
stripe, to £7 for 8mm. colour silent. (C. J 

20 Dawlish Drive, Pinner, Middx 
4 new member, D. S. Tomli: who joined 

the club's very { 

Best, took first place in 
petiu A holiday film ( 
‘ 


was embellished wit 


test, 
1959 Ten 


ging from £2 or 16mm. colour 


successiul showing of the Ten 
Chester C.S.’s com 
t Pla n the Sun), it 

and hada 
Balmain, by Roy 
Harper by a local store) 
ird Rhosneig ie, t Ken Morrison 


(two-mi 


animated tities 
tape commentary. 2n ova 
(charity fashi show 
ute on 


> spot record of a helicopter 


507 


rescue at sea). 4th: A Thousand Miles Through 
Bavaria and Austria, by Jack Yates. The somety 
meets in new premises, The Assembly 
Rooms, Newgate Street, at 8 p.m. on Tuesdays. 
(T. R. Harper, 45 Nicholas Street, Chester). 
Three members of Potters Bar C.S. judged 
the nine entries for Walthamstow A.C.C.’s 
competition. Winning film, Fish for 
colour), by R. Cranshaw, 
featured the producer's son and daughter. The 
boy has to take his sister with him when she 
1g and is understandably peeved when 
she lands a catch and he gets nothing; but a 
little restores his amour propre. 
Runners up: D. Bellefontaine’s 8mm. colour 
a visit by the Billy Smart circus; 
dct, by Norman Laxton (about 
small boys who can’t keep away from orchards) 
and Bundle from Heaven, by R. Collins, who 
filmed it before and after the arrival of 
Collins Jr. These and other entries were 
presented at the club’s annual show at the Ross 
Wyld Hall on Mar. 30th. (E. J. Playle, 2 
Heronway, Woodford Green, Essex.) 
Unattached readers who wish to meet 
members of the opposite sex, view matrimony, 
the happy spirit prevailing in 
Potters Bar C.S. Two pairs of new members 
have just become engaged. Our congratulations 
to them, and condolences to the treasurer who 
has been out of commission for repairs and 
as the Newsletter graphically put 
continues to increase, but 
clearly size does not inhibit the 
personal Rising numbers have indeed 
compelled the club to seek new premises for its 
dinner on April 15th. (K. Stephens, 


n Crescent, Potters Bar, Middx.) 


now 


annual 


Two (16mm., 


goes hishir 
bribery 


record of 
Caught in the 


should note 


maintenance 
it. Membership 
growing 


touch 


annual 
25 Oult 


aim with... 





PHOTOGRAPHIC 


LAMPS 


Lamp,ind Lighting Co Ltd 


bey 


MELTON ROAD, LEICESTER 





$0a 


A programme of 8mm. Star Award films 
from Ten Best competitions was recently 
presented by Edinburgh C.S., who followed it 
a few weeks later with 9-Smm. Star Awards 
But, they say, this “may well be our last year of 
screening 9-Smm. as a programme feature”, 
for it is becoming increasingly difficult to find 
films. A particularly welcome provider of an 
evening's entertainment and 
W. Dobson, who has helped put Edinburgh on 
the cine map most engaging 
comedies, among them the Oscar winner, Trio 
in Trouble. An intriguing 
resolved in the 


instruciion was 


with some 


been 
club 


Situation has 
issue of the 
The author of a series of 


current 
magazine, Cine Chat 
articles on the various gauges explains why he 
does not use film at all. He is a television 
cameraman. (W.S. Christie, 11 Hillpark Road, 
Edinburgh, 4.) 

To illustrate his talk on film production to 
Bournemouth & New Forest C.¢ 
director D haw As 
his own intriguing 


-» professional 
hton showed a number of 


} 
nis 


films, among them 
Barbara 
planning of 


Harlock 14 
Bournemouth.) 


presentation the 
Hepworth and Im on the 
Coventry Cathedra (R I 

Duncliff Road, S$ 


sculpture of 
pourne 


A short practi cinema 
j 5 of the Manchester 

Education Comn , beg! 

Beginn 

whom it 1s designe ) uving in ofr 

Manchester " details 

B.S , le 


tography, un 
almo 
near Deginners (lor 
near South 
from H 0 
Road, Mar 


immediate! 


Heather, 


hester, 20 


Continued 


Canon Zoom 8 


vhe he 


sured fron ) tt 


s¢ this does not normal! 
imera. The only trouble 
> reflex finder was set to 


{ ful 


ture: in spite of careful 


we estimate that about 
height was 
This 

, 


oubt deliberate ; one of those controversial 


more ipject taken 


than showed in the finder error, no 


‘ 


design points ould the careless user be pro 


tected, by a slight finder allowance from cutting 


off his subject's heads? In practice 
illow for the 
trial reel, after 


reflex principle can be fully exploited 


of course, 


will remember to built-in 


one 


allowance after one which the 
saving 
a titler, permitting huge close-ups, 
above all preventing errors 

Reflex Zoom 8 an 


and can confidently recom 


the need for 
and 

We found the Canon 
admirable camera 
mend it 

Price (including P.T.): £94 16s. 4d 
strap. Extras: pistol grip £3 10s. 3d 
leather case £6 6s. Od. Other 
available as extras are cable release, close-up 
lens and filters. Submitted by J. J. Silber 
Ltd., 40 Lamb's Conduit St., London, W.C.1 


with 
wrist 


accessories 
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QUERY CORNER 


Reader living in tropical 
run off a test roll of 16mm. or 8mm. Koda- 
stock and filters supplied.—R. G 
Ryman, c/o Federal Electric Corporation, 
Montreal Airport, Quebec, Canada. Mr 
Ryman will be making a 16mm. documentary 
in colour in the jungles of British Guiana next 
year, and since much of the material will be 
shot in the shade of trees, he expects to have to 
use light balancing filters to obviate an overall 

He is thinking of one of the 
printing filters used in the 
process, ¢.g., the CCOSM, or one 
of the salrnon-coloured Wratten 81 filters, but 
has no opportunity of carrying out experiments 


chrome, 


green colour cast 
paler 
Ektacolour 


magenta 


in conditions similar to those he is likely to 
meet 
8mm monochrome shots of 


Olympics B. H 


colour or 


Rome 


spec 


tators it Lee, 


region willing to 


for readers’ wants 


Roseleigh East, Thirlestaine Road, Chelten- 
ham, Glos 

Instruction books for Nizo M 95mm. camera 
and G.B. 601 projector L. G. A. Turrell, 
39 Wesley Street, Waterloo, Liverpool, 22 
Pre-1959 issues of ACW.—S. E. Hand, 124 
Victoria Street, Glossop, Derbys. (Mr. Hand 
promptly responded to the appeal made on 
behalf of many readers for copies of the issue 
containing the article, “I Made a Perforating 
Machine”, so we hope he'll be lucky!) 


Offered 
Two H and three P 9-Smm. chargers, for cost 
ol postage R. G. Hopkins, 25 Marldon 
Avenue, Paignton, Devon. 
Four P chargers in exchange for spare 9:Smm 
Lido spools A. P. Gledhill, St 
Avenue, Tunbridge Wells, Kent 


Lawrence 





8mm. Viewpoint— Continued 


commend it, he said 


correctly 


nothing to excep 


that it was ind that 
tripod had 


He was 


omis 


exposed 

cen used 

modest, of but 

did rile me In 
about the 18th 

which met in the 


duly 


too course 
certainly 
icing it, he told us 
ry Hellfire Club 
du when these caves 
the film, the 
ot a word about the ( 
You can 
Yet 


ingle if ever 


ion 


commentator 
lub! “Why 


buy i good 


ppeared in 


I asked 
it,” he 
nterest 


said here was i 


there was 
Riesel’s 
but 
weather which, 
had cenvinced him it 
film August) 
old and detached, compared with 
Best 

meant 


we had Oscar 


Rome 


very 


seen 
photographed 
hot 


well 
the 
ex pl iined 


rd ever to 


was 
there in 


len 
yrusly 
ymnally 
Then Marie Partridge 
t nature film 
hearing 
that few 
if Her film, she said, had taken het 
It opens with some lovely shot 
Then we see owls 


which 


him 


winner on Vienna 
much more t 
introduced her 
Rhapsody, We 
Vanishing Bri 
shot in 


Spring 
been ibout 
entric had been 

years 

1 squirrel yawning 
goats, lambs and a Nothing much 
happens, but it finely photo 
graphed against a background of natural 
them not 
Partridge had 
lamb herself, 
good at it) 


fox 
was all 


ounds 


natural 


fsome ol 
Mrs 
personate a 
net really 

Her request 
crop of them 
theme,” suggested 


quite so 
had to im- 
and was 
very 
for comments brought a 
“It needs a rather stronger 
Richard Golding 
Why build up the encounter with 
‘Yes, and you could concen 
more on the squirrel,” said some 
“It's a fraction too long,” sug 
gested Stuart Wynn Jones tactfully. But, 


not 
the fox 
trate 


one else 


spoke, he 


the 


most 


else whe obvi 
film, and 


the sort 


like 


ously 


everyone 
liked the 


were just 


criticisms 
made likely to 
help the producer 

“Were there 


she wondered 


too many close shots? 
She had deliberately ex 
cluded long shots because animals’ vision 
ind she wanted to enter into 
And there 
wished to exclude the 
Should ther be 


chorus ol 


is limited, 
their 
tator 


world was no commen 
because she 
element one? 
she asked. “No! 
critics, It was all very friendly, very help 
ful and very much more encouraging 
than the Top Eight I'm sorry, but 


there it 1s 


human 


cried a 


Converting the G.45 


from the the 
be carefully centred, there is the expense 
of buying the range of drill 
For the benefit of those interested, we 
reprint G. H. Sewell’s table from ACH 
of September, 1949 
APERTURE DIA. OF HOLt 
(in.) 
0-358 
0-25 


Continued 


necessity for ipertures to 


required 


DRILI 


0-182 


16 0-125 
22 0-091 


32 0-0625 
second type of lens housing may 
as readily adapted as the first 
but some means should be found to 
hold the lens filters in position 
A suitably drilled wooden washer has 
been used quite effectively for this 

By now the camera is ready for use, 
indoors or out, when power is applied 

In the next part, we shall suggest 
several alternative of power, 
static and portable; and give details of 
our control panel for studio use. Refer- 
ence will also be made to the conversion 
ot the long-barrelled type of lens to tele 
photo use 


The 


be just 


and/or 


sources 





Amateur Cine World » 13th April 196: 


RECOMMENDED BOOKS FOR MOVIEMAKERS 


CHOOSING AND USING A CINE CAMERA 
Edwyn Gilmour 

Contents; Films; Basic Camera; Lenses; Viewfinders; Mechanical 

Features; Exposure; Using and Caring for the Camera; Glossary 


124 pages. Line Illus. 64 4} in. 8s. 6d. (Postage 8d.) 


AND USING A CINE PROJECTOR 
Edwyn Gilmour 

Contents: Silent Projector; Hlumination; Lenses; Multi-Gauge; 

Sound Projector; Magnetic Sound; Synchronising; Screens; 

Films and their Care; Home Shows; Servicing; Fault-finding 

128 pages. Line Illus. 64 4} in. 8s. 6d 8d.) 


CHOOSING 


(Postage 


CINE DATA BOOK 

R. H. Bomback 

Contents: Lens Data; Film Footage 
Laboratory Work; Filters; Lighting; Colour; 
Recording; Formulae; Duplicating; Projectors 
296 pages. Line and half-tone illus. 6} * 4in. 25s stage Is 


High 


Exposure; 


Tables 


Speed; 
Stereo 


6d 


CINE TITLING 
John Daborn 
Contents: Function of Titles; Design; Titles or Rostrum; Setting 
Up; Standardisation; Variety; Snags and Hints; Glossary 
112 pages. Line and half-tone Illus. 64 od. (Postage 
8d.) 


DICTIONARY OF CINEMATOGRAPHY 
AND SOUND RECORDING 
Wallace S. Sharps 
Contents: Using the Camera: Colour: General Data; ¢ 
Eye; Sound; Lighting; Processing and Editing; Lé 
Splicing; Projection; Dictionary 
140 pages. Line Illus. 7 Siin. 15s. 6d. (Po 


imera 


iders and 


EXPOSING CINE 
Brian Gibson 
Made: Len I 


FILM 


Exposure and How it is 
ght; Daylight: Glossary 
Line Illus. 64 47 in 


Contents 
Artificial | 
128 pages 8s. 6d. (Postage 
FILMING IN COLOUR 
Derek Townsend 

Contents; Film; Temperature; Filters; Exposure; Problems of 
Colour Appreciation; Lens; Artificial Light; Holiday | 
Equipment; Editing; Projecting; Glossary 
128 pages. Line Illus. 64 47 in. 8s. 6d 


CINE HINTS 
TIPS 
GADGETS, 


CINE HINTS, TIPS AND 

G ADGE rs 

Denys Davis 
Operating Hints; Lighting 
Notes; Darkroom Work: Editing 
Aids; Titling Idea Projection 
Tips; Sound Advice 
100 pages. Line Illu 
9s. 6d. (Postage 9d.) 


Contents 


Sin 


From your bookseller, phot 


Hom 
Making a Story 


( 


MOVIE MAKING FOR 
EVERYONE 
R. H. Alder 


Contents: Cine-Camera and 
sories; Film and Filters; Exposure 
and Lighting; Script and Conti- 
nuity Camera Manipulation ; 
Artificial and Daylight technique ; 
Trick Effects; Editing; Titling; 
Pr Programme Routine; 


acees~ 


yection 


Line Illus Sin 


6d. (Postage 10d.) 


igcs 


G.B.-BELL & HOWELI 


H. A. V 


8mm. Filming 


8mm. CINE 
Bulleid 


Technique; Apparatus; Model 624; 
Sportster and Viceroy Camera; Showing 8mm.; Model 625 and 
Ser aster projector; Accessories; Tape Recorders; Servicing; 
Better Filmecraft; Data Section; Glossary 


ves. Half-tone Illus ogin 


MANUAL 


rf nient 


5 pa 


32s. 6d. (Postage Is. 6d.) 


INTRODUCTION TO CINE 

H. A. Postlethwaite 
Which Gauge ? 
of Camera; Exposure; 
ritles; Editing; Projecting 
and Line Illus. 74 


How the Camera Works; Choosing 
Focusing; Filters; Colour; 
Sound; Practical Hints 

tone Sin. 


10d.) 


MAKING 8mm. MOVIES 

Philip Grosset 
Why use 8mm.? 
Controls Scere 
Showing; Col 


Half-tone 


Projector; The Camera; Film Stock; 
Editing; Titling; Planning; 
Indoor filming 

Shin. 35s. (Postage 2s.) 


cning 
ul 
Illus. 8} 


EFFECTS IN: CINEMATOGRAPHY 
H. A. ¥. Bulleid 
Animation; Superimposition 

Titles: Stills and Models 

ing; Sound; Props 
Line and Half-tone Hlus 


SPECIAI 


Split 
Mirrors, 


Screen; Optical 
Modification after 


” 


22s. 6d. (Postage Is.) 


CINEFACTS SERIES 
Shows 


2s. 6d. each (Postage 3d.) 
Animated Cartoon 


Adding Sound to Movies 


Movi 
Film 
Filming in Colour 


ine Stereo for Amateurs 


rricks with Movies Perfecting the Film 


Processing Amateur Movies 


»~dealer or in case of difficulty direct from the publishers 


FOUNTAIN PRESS 46-47 CHANCERY LANE, LONDON, WC2 


THE LEADING PUBLISHERS OF PHOTOGRAPHIC BOOKS AND MAGAZINES 





Moviemaking 
...CAaSy as 
taking a 
snap! 
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World’s most highly 
perfected electric eye system 


does all the calculating 


and setting for you: 
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Bell & Howell 
AUTOSET IT 


8 mm. Cine Camera 
Price: complete with English Hide ever-ready case, 
£41.16.0d or on extended payments. 
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AUTOSET II 


8mm ELECTRIC EYE CINE CAMERA 


Action movies are easier to take, 
more fun to compose, because all 


the technical skill is built in! LOAD YOUR FILM 


the swift, error-proof threading 
indicates straight away that this is 
The Bell & Howell AUTOSET II is one of the most popul: an advanced-design camera. From 
il oment on, the ‘electric eve 
8 mm. cine cameras of all time .. nd not without goo takes over — measuring the light and 
- 1djusting the aperture for you ‘(or 
"20 ai Tho ATIT Fad hd makes hr y ri ffort.- . 
reason. The AUTOSET II ma , : < ou can use the ‘manual centrol 
— . . r necial effects) , vour 
lessly—because all the technical s} bu un ’ f r special effects You wind your 
AUTOSET I, then. 
Just load your film, press the buttor 


While you concentrate on the subject, the el l je aad PRESS THE BUTTON 


all the work. It measures the smalles n light and half way down for normal runs, up for 
ingle-frame shots and all the way 

ontinuous runs (so that you 

} the picture). You sight your 

in the big, picture-frame 
settings to spoil the fun—with the brilliant AUT T viewfinder and the fast f[/1.9 lens is 


ready to 


FOLLOW THE ACTION 


irately and as faithfully as the 
eye. This brilliantly designed 
1 records the world around you 
th amazing precision all the 
= . Frac the excitement, the poetry 
FINE PRECISION INSTRUMENTS BACKED the suspense of people in motion! 
BY WORLD-WIDE AFTER-SALES SERVICE \UTOSI + I] oy Hen a ene nr 
and confidence to make the most o 
creative ideas 


automatically adjusts the lens aper 


are filming. There’s nothing to fo 


Handle a Bell & Howell camera. There 

mistakable feel of precise, quality 

appreciate the other things: the consistent 
the brilliantly conceived features 


knowing that you've received real valu 


Every Bell & Howell product is fully g Bell & Howell 


. , af Vv 
subtackt adakciae oF vodnice tack aie ed CO royal’) MOVIEMASTER 
factory-approved service wherever your travels take you One CF) cine 5 ject 

‘ cine projector 


for brilliantly crisp 
pictures! Amazing 
Filmovara lens zooms 
your picture to fit the 
screen—perfectly f 


THE QUALITY NAME IN CINE EQUIPMENT 
Your Accredited Bell & Howell dealer 
will be proud to tell you more. 


RANK PRECISION INDUSTRIES LIMITED Cine & Photographic Division, Mitcheldean, Glos. 








PRESS DATE FOR ADVERTISEMENTS IN THE 


ISSUE 


ALANSON 


Co. Ltd. 


BEST IN THE WEST 


USED 8mm. CAMERAS 
AUTOSET and Case, f/!-9 £29 10 
SPORTSTER Duo, f/!-9 Focus- 
ing and Case £33 10 
KODAK 8/55, f/2-7, and Case £15 15 
EUMIG Electric and Tele 
Lens and Case £32 10 
AUTOSET, Tele and W.A 
Lens and Case £34 10 
EUMIG C3, f/!-9 and Case 10 
A.K.8 with Abephot Expo 
sure Meter £24 10 
BROWNIE MOVIE, f/2:7, and 
Case £12 15 


USED lémm. CAMERAS 
Special OfferBolex H.16 M 
with Pan Cinor 85 Zoom 
Lens——-Mint Condit 
As New..BELL & HOWELL 
JODR, f/1-9 ase a 5411S 0 0 
83-85 servers ST., BRISTOL, | 

ephone 26185/6 
ALSO 
119 QUEEN STREET, CARDIFF 


26030 


£185 0 0 


Tele t hone 








CINE 
REPAIRS 


CAMERAS and PROJECTORS 


Officielly Appointed 
Bell-tHowell Servicing Agents 


BOWENS 


CAMERA REPAIR SERVICE LTD. 
3 ALBEMARLE WAY, ST. JOHN'S S@.., 
CLERKENWELL, LONDON, £E.c.! 
Est. 30 years CLERKENWELL 3295 7945 
Send for showcords, S A lebels end price guide 











W. H. COX 
28 WELLINGTON STREET 


LUTON 
PHONE iSi 
STOCKIST OF ALL CINE EQUIPMENT 
BELL-HOWELL 
FILMOSOUND Models 636 & 640 








DATED MAY 4th—FIRST 
MONDAY APRIL 18th 


FILMS & FILM LIBRARIES 


MURRAYS OF GLASGOW, Scotland's largest Cine 
Dealers——sell 8 and 16mm. films. Hire Service for 8 
and i6mm. projectors. Authorised Booking Agents 
for all 16mm. Sound Film Librarics. Own Smm 
Library (for Scottish hirers only). (T/C 2) 
CONTINENTAL Fil a. The latest exciting 8mm 
films from France. ( send 6d. in stamps for 
lustrated leaflet. Cinevue Pocket Viewer, 37/6 
Capit Films est ACW.) 193 Wardour Street 
London, W.!. GER 8196 (T/C) 
FILMS POR THE COLLECTOR. Send 2 for 
strated catalogue t ees ae ae 
} Caledonian Road, Kings Cross, L« 


POST ON 


AC W 


—"t HAM'S CITY CENTRE 8mm. Cine Film 
Hundreds g s for all leading 
Chaplins L HH ar s, Westerns, Diane 
Ca Tenveloas 1¢%, Interest, etc. Note: Personal 
i ss Lid., 32 Stephenson Stree 
B ret 2 (facing back old Theatre Royal, now 
Ww worth MIDiand 0972 


Simm Bi" “ Fil Mi 


p 
D> 
igwar 
fmm. FILM HIRE LIBRARY 
s Stamp f 
Broadway, Maidston 
Sam. FILMS cchange 
J1< R.. 63 Pethar 
fmm. FILMS. ¢ prehensive 
O ) College Road, Hart 
HOME MOVIE FILMS. § 
S rents Dian 
Sal gh S Slough 


GOLDEN FILMS LTD 


file r hir Six 
NOW (Ref | a ‘ 
r Catalogue and Intr ry Offer 
60-466 WARDOUR STREET. ‘LONDON, wl 
(GERrard 5121) 


fmm. Soft, B/W FILMS AT THE RIDICI Lous S 

PRICE of 10/- cact $ for 4 Ree 

- BW 

‘ r Trar 

M ‘ Photog 

liford. 2712 

16mm. SOUND FILMS BOUG HT AND SOLD 
ple t purct close SAE 


ackiesham 


FILMS, t6mm., 8mm. ALL INTERESTS, 
atalogu nterprise Film Distributors 


Wardour Street, London, W.! 


CAMERAS & LENSES 


MURRAY'S OF GLASGOW. Scotland's largest 
Cine Dealers, can supply ar ay New camera or projector 
Hire Purchase Terms. for your c venience. Second 
k 


1 /6d.., 
41/43 


mand bargains always in stock Tell ss what you are 
»oking for, we may have the very thing available at a 
great saving. (T/C 2) 

BOLEX H&8, mint condition, three lenses, case, eye 
level focus, pistol grip, seven filters and cabie release 


£100 Box 216 
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SC ane mecp Soeetae 


@ RATES. 64 per word, (misimem 
charge 6-  prepayable to Amateur 
Clee World, 46 47 Chancery Lane, 
Londons WCB 


@ mor ee svallable to all 
advertisers 2- extra per 
—— 


@ THE PUBLISHERS retain the right 

to refuse or withdraw advertisements 

at their dlseretion, and do not reeept 

Babibty for delay in publication. or 
for clerical or printers errors 


panei snbahastnahtte A 














G.45 16 mm. GUN CAMERAS 


Magazine loading, 16 f.p.s. 2in. f 3°S lens 
(fixed focus), 24 volt. Complete with 
magazine. 


OUR PRICE NEW 45 - 
(Post 3 -) 


Spare New Magazines 6-. 


G45 |6émm Hand Operated magazine loading 
TITLING UNITS. NEW 45 - 


LATEST MARK 3 ‘RECORDER 
Coated {/!| 9 lens, variable iris, 2 and 16 frames per 
sec. 3-speed shutter. Takes !6mm. film in maga- 
zines. Complete with magazine. BRAND NEW 

OUR PRICE £4/10/0 


Spare magazines 10 - each 


NEW PROJECTOR LAMPS 
GREATLY REDUCED 


500 w., 110 volt, for L516 3 for 25/- 
ost2.6 
750w. 100v., for Debrie 
750w. | 15v., Pre-focus 
750w. 1 10v., for Bell-Howell 
|,000w., | 10v., Bell-Howell 
00w., | 10v., Pre-focus 
200w., 1 10v., Pre-focus 
100w., 30v.. for Specto 
Postage 1/6 extra 


G.B. L5i16 PROJECTORS 


Sound-Silent, 500 watt 230v. A.C./D.C 
arms i2in. speaker 


OUR PRICE 655 
POSTAGE EXTRA ON ALL ORDERS 


A. W. YOUNG 


159 Chatsworth Rd., London, E.5 
Telephone: AMHerst 652! 


| ,600f 











FOR 
ALL 
CINE 
AND 
PHOTO 
EQUIPMENT 





m 
- Hroloke 


READING & OXFORD 


387 OXFORD ROAD 100 ST. ALDATES 
READING OXFORD 
Tel. -* Reading 54746 Tel.: Oxford 4373! 











VICTOR MORRIS OF GLASGOW 
No deposit—38 weeks to pay—5", charge 
CALL TODAY—YOURS TOMORROW 
CINE or STILL 


343 ARGYLE STREET, GLASGOW, C.2 
CENt¢tra!l 8958 











Amateur Cine World - 13th April 1961 


REFLECTORS 
RESILVERED 


OF GLASS FOR 
PROJECTORS ETC. 
Resilvered, 
heat-resisting 
returned in 





including 

finish, 
two to 
three days 


Gowllands Ltd. 


Morland Road, Croydon, Surrey 


Manufacturers for the trode 











CREEN FABRIC 


A complete range of all SCREEN 
SURFACES including “PERLUX" 
CRYSTAL BEAD, “TRU-WHITE", POLAR 
SILVER. E.g. 4 fe. x 4 ft. White 22)- Crystal 
Bead 64/- Also Spring Rollers. Material and 
Screens List on Request. 


REALM FILM SCREENS LTD. 
92 Stroud Green Road, London, W.4 Tel. ARChway 8010 


for ALL your CINE supplies 


at nor MER 
CORNER" 


The largest stock in S.E. London 


256.8 KIRKDALE, SYDENHAM, S.E.26 
Telephone: SYDenham 5416 





COMEDIES 
CARTOONS 
WOODY 
THRILLS 
ADVENTURE 
TRAVEL 
CIRCUS 


4 
Buy WALTON MOVIE FILMS | 
fo show at home Pp. © | 
| térmmn 


95mm Imm 
For full details of hundreds of 
WESTERNS | wonderful films, please send 444 
EANTR S.A.E. for the Waiten Heme 
vas . Movie Catalogue WALTON 
etc. FILMS are obtainable from your 
dealer or frem 
WALTON FILMS, 282 Kensington High Street, 
Lendeon, W.!4. Western 6445/6 
—Trede end Expert Enquiries always weiceme 














of 
52,HARTFIELD ROAD 


WIMBLEDON’ s 
Main Cine Dealer 


IOANNTNI 


CAMERAS & LENSES 
BOLEX Hi6émm. CINE 
150mm. * 4f. filter at 
Street, Emsworth, Hants. 1 
BELL AND HOWELL Smm. 624B | 
Set 3 f Telephoto ler . 


£28 


SEND FOR LISTS of 


Shop, 56M 

ROLEX Bal ; 

Da f s 
I? 


FABULOUS NEW REFLEX BEAULIEU RI6 « 


BOLEX HS Camera 


| 
M 
M Ha NM 
£65. BOLEX H.16 
Ha Ma ‘ 
Caerna Road, K 
BELL & HOWELL 605A 
f &TT.H.f i Ta 
1B 
NEW PAN-CINOR 
» yr Barga 
H 5 Road, Paig 
BOLEX C&S! 

i re 

R 

JAPANESE KONICA 8mm. CINI 


" 
Ww 
Abi 
Ww ABB 
H, VICEROY 
M 
I he 
I t re Ww . 
Rolex H. 16, 16mm. camera 
} 
I 


Box No. 986 


PROJECTORS 


MURRAY'S Ol 
Cine Dea " 
« Magr 

Bolex and RCA 


GLASGOW and’s argest 


fom. PROJECTOR £26.5 f all 
. W " R E4 


KEYSTONI 110 COMBINED PROJECTOR, 


r 


BELL & 
‘ eas B 
B 2i Oxt Roa P 


CTIRSE SOUND 8mm. PROJECTOR (id 
£125. P p f/24 f Zz 


ARC PROJECTOR 
ah ~w , 
i rg! ! I : 
BELL A HOWELL 601 
» £9 p 
BIH M1. * ‘ 
P 45 Blackw hR 
EUMIG P8 IMPERIAL a 
mp £25. if t. Ma 
Burton-on-Trer 


SPECTO STANDARD 
use. Ex nt ' or 
11 Birgidale A 


9 Smm 





CAMPKINS of CAMBRIDGE 


Weekly list of Second-hand 
Cine Apparatus 


Bolex 88 2:'5 Twin Turret 
Bolex B8 149 
Bolex 88 Twin Turret 2:5 


Revere Triple Turret Mag 
Seam. with all 3 lenses 


Bolex DGL (Triple T) 1-8 focus 
1B EE 

B & H 624 Bmm.. case 

Autoset EE | 9, 8mm. ERC 
Autoset EV 1-9, mm. ERC 
Autoset Tr 


loading 


Eumig Servomari 


ple Turret EE, case 
124mm, for 8mm 


Swicar | -5 


Switar | 4, 25mm. for l6mm 

Yvar 36mm. {/2°8 in case for 8mm 

Wratten [A, Cine filter 206mm 
Bolex Hood and Filter Set 

to 85 (A to D) 


Bolex hood and filter hoider for Bmm. 


eeecoceceeoee & 


Wratten dit 


eos & 


Bolex 5°5 V F Adaptor 
Dalimeyer |," 2-9 Spigot Bell & Howell 
fitting 
Pistol grip for C8/88 
Pathe 85 H 1/25 
Pathe 9:5 Pr 


nee, {28 


CAMPKINS CAMERAS 


Dept. A.C.W., 15, King’s Parade, 
CAMBRIDGE Tel. 51791 








VEBO Coated CLOSE-UP LENSES 
REVIEWED IN A.C.W. No.3 : FEB. 9th 196! 
The ritics sey mest f ack close-ups 
yet Brnvev | best at ose 

TH FIXED-FOCUS < 
ANCE 


distonces! 
AMERAS THE NEAREST 
FOR REASONABLE SHARPNESS {5 
ONLY 8FT. AT F/28 
f VEBO Coated Lens at 18s. 6d. for 
NEEDLE SHARP Pictures at ALL Distances 
AE. ¢ _THE BOWEN & VERNEY CO. 
47 mopton Rd Wolverhampton 





LAR 6216 


ures. £7! Box 225 
HOWELI . ind given 
L.Si¢ cx 








| |) ee] He He | | | 
YOU CAN BUY 


practically everything 
advertised new in this issue 


“ON THE BEST OF TERMS” 


(mostly from stock) 


at CYRIL HOWE’s 


BY THE ABBEY AT 


BATH 


61234 


Phone 





ACW CORRESPONDENCE 
COUPON 
Available to April 20th. 1961. 














Sid 


RECORDERS & RECORDINGS 


MURRAY'S OF GLASGOW, Scotland's largest 
Cine Dealers, specialise in magnetic sound on tape, 
film or wire. Grundig, Philips, Perrograph, Pi-Cord 
and Minifon. Pully equipped electronic service 
department. (T/C 2 


MURRAY'S OF GLASGOW, Scotland's 
Cine Dealers, can supply by return every impo 
cine accessory. (T/C 2) 


EX ADMIRALTY roller and 
White, 4ft = 4ft, 38/6; 6ft « 4ft Gin . 
6ft x 4h, “Polar’’ silver model, $5/-. Also many other 
screens new and secondhand for home or hall 
Realm Fitms Lid., 92 Stroud Green Road, London 
N.4. (6A) 

25,000 watt MOL-RICHARDSON lighting available 
reasonable rentsei. PORest Hill 7575 

BOLEX SUPER TITLER nine months old. Mint 
condition. Cost £73. Accept £50 o.n.0 Box 226 
Simm. ANIMATED VIEWERS. (Toys) Suitable 
adaption, many uses, 4/6 cach Howell, BCM 
BHH, London, W.C.1 


Complete Outfits 


BOLEX MSR PROJECTOR carrier case reels 4)ft 
beaded screen. MPP pan and tilt tripod, Weston 
meter II] Brun effects Box, Siemens splicer, all as 
new. Bolex BS Turret. Yvar lenses 1°9 foc. 2°8 tele 7 
speeds. Pistol grip, carrier, immaculate. £100 the lot 
Mr. Harrigan. GER 2036 

PATHE 9% Smm. camera [/3-5 lens portrait attach- 
ment, four chargers. Gem projector two lens carrying 
case, spare spools. Nine films. Complete outfit £40 
Wanted: 16mm. camera spool loading f/1-9 focusing 
lens. Parsons, | 2a Kings Road, Swanage. Telephone 
Swanage 2016 


largest 
riant 


batten film screens 
65/-; 6ft « 6ft, 85 


H 








AND ALL 
~ KINDS 
OF 
INSURANCE 


122, PORTLAND ROAD. 





HOVE 








SERVICE for your 
38 High Street 


PERSONAL PROCESSING 
B/W cine films. S.A.E. full details 
Seaford, Sussex 

8/9-S/l6émm. FILM PROCESSING 


Details S.A.E 
H. Howell, BCM/EHH, London, W.C.1 


MURRAY'S OF GLASGOW, Scotland's largest 
Cine Dealers, maintain their own mobile projection 
unit. Fully equipped demonstration theatre availabie 
(T/C 2) 
DUPLICATING, SHORTHAND, typing (MSS 
Tapes), Translating, Mabel Eyles, 10 Beaconsficid 
Road, London, N.11. ENT 3324 (T/C) 
FRIENDLY FOLK ASSOCIATION, Torquay (Est. 
1943). Members, 100 countries. Hobbies, stamps 
otography, pen friends, tapesponding. Details free. 
GIVEN > TO FIRST Sse ~ 
rntab cost of adv 8 233. 
c AMERA PAND ACCESSORIES INSUR RANC E 
provide against loss or damage. Prospectus forwarded 
E. Vickers, Broker, 36 Maiden Lane, Liverpool, 13 


BOOKS & MAGAZINES 


‘BUILD YOUR CWN PROJECTOR” (12/6) 
“Adapting 200B to Sound” (3/-). “Converting 
Kodascope *C’"’ (3/6). Special offer, all three for 
15/-.! Cineluxe, 1725 London Road, Leigh-on-Sea, 
Essex 
BOOKS RECOMMENDED BY ACW 

CHOOSING AND USING A CINE CAMERA 
by Edwyn Gilmour. A guide to choosing a camera 
fr bewildering array on the market. Each 
nical feature is described and its function 
ned. Also covers hire purchase and guarantees, 
ry lenses, exposure meter systems, tri 
camera and a glossary of terms. 
124 pp. 6+ 4tin., price 8/6 


twin 


mr (tie 
< at 
i 

(Y . 
the Line 


lustrations 


Amateur Cine Worid + 13th April 1961 
CHOOSING AND USING A CINE PROJECTOR, 
Edwyn Gilmour, explains the function of each 
part of the projector, thus helping in the selection 
of a model most suited to individual requirements 
Describes the models available, their care and 
maintenance as well as the actual screening of films 
Line IMustrations. 128 pp. 64 4}in., price 8/6 


by 





MURRAY'S OF GLASGOW 

Scotland's largest Cine Dealers’ will purchase for 
ash or part exchange your present equ pment 
Terms available. Write, call or ‘phone for better 
and guaranteed satisfaction 

MURRAY LTD. 

THE ¢ AMERA CENTRE 

146a ba — STREET. GL r ~ Se c.1. 

ephone: CENTRAL ° 
ScoTI AND’ S LARGEST CINE * DEAL ER 


URGENTLY REOU! TIRED for cash: Bell & Howell 
16mm. projector, also shorts and features :- 
12 Wendover Court, London, N.W.2 
lémm. SOUND PROJECTOR, any make, 
order. Also 16mm. Kodachrome, 16mm 
sound films. Fennell, 147 Holdenhurst 
Bournemouth 
WANTED: BOLEX G.3 projector. Optically and 
mechanically perfect. Must be on approval terms 
J. Jackson, 67 Digbeth, Birmingham, 5 
L.516 SOUND/SILENT Projector wanted. Con- 
dition immaterial. Will pay cash or exchange £65 
Swing neddle sewing machine Box 227 
DANSON CIRCUIT DIAGRAM. Loan or purchase 
Box 230 
Sem. AND/OR 8cm. lens. Spigot mount. For 16mm 
Agfa Movex. 92 Bramhall Lane, Davenport, Stock- 
port 
WANTED: BY PRIVATE COLLECTOR. 8 and 
16mm. silent films or would exchange for quantity 


service 





good 
colour 
Road, 


electric lamp bulbs, all wattages. Bex 229 
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| 
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YEARS TO PAY ! 


for all types of equipment 


LET US QUOTE YOU 
PAUL SIMMON, 35 NORTHGATE, HALIFAX. Tel: 2240 





THE 


To 


46-47 CHANCERY LANE, 


ADVERTISEMENT MANAGER 
AMATEUR CINE WORLD 
LONDON, W.C.2 


I would like it to appear under the.................. : 
I do/do not require a box number. 


Remittance for 


Sell it quicker in the weekly A.C.W. 
and sell it cheaper 


For only 6d. per word you can make known your personal or trade cine requirements 
Please insert my advertisement in AMATEUR CINE WORLD for 
..insertions, commencing with issue dated 


heading. 


Ds icumtenns d. is enclosed 








NAMI 
ADDRESS 


Advertisements for issue dated May 4th 
must be received by first post on APRIL 18th 





DATE 
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London. 
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SPOOLS 


I he unique dynamic-balance design and precision manufacture 


of **Cyldon” spools ensure silent, smooth running. These satin- 
smooth aluminium spools are widely acclaimed for their excep- 
tional efficiency and reliability. 

For your **Cyldon” film and tape Spools you can buy **Cylden” 
Cans— in either aluminium or tin plate. 


Get *“‘Cyvldon” trom vour dealer now 


SYDNEY S. BIRD & SONS LTD., 
Wh 


Neville Brown & Co. Ltd. @ Cinecraft Supplies Ltd. @ Johnsons of Hendon @ Kenmore (Merchants) Ltd. 
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Cn eriirely new idea for Cine Users 


THE PATERSON CINE REEL 
AND BOOKFORM CONTAINER 


Every photographer knows and appreciates the merits 
of Paterson products—and now Paterson ingenuity 
breaks into the cine field with a clever new spool 
and container. 


NEW “INSTANT GRIP" CINE SPOOLS (PATENTS 
APPLIED FOR) 

For 8 or |6émm. film in 200 and 400ft. sizes. The new ‘* instant 
grip "’ feature at last solves the problem of rapid and easy attach- 
ment of film to spool. Each spool core has FOUR entry points, 
ensuring that one is always in sight of the operator. The film 
is instantly gripped and is released automatically when re- 
winding, without damage to the film. The spools are constructed 
of extra thick transparent plastic with metal centres for increased 
strength 





BOOK FORM CONTAINERS 

Entirely new containers in unbreakable metal. 
PRICES The new book-form design has a hinged lid which 
opens like a book. Handsomely finished in 3 colours 
with matt white title panel on back. Just like books 
in appearance they make a neat addition to any 
Conssions . bookshelf (see left illustration). Ideal for amateur 

use or for film libraries. Paterson Cine Spools and 
200ft., 8 or 16mm se Book-Form Containers can be bought together or 
400ft., 8 or [6mm as separate items—AT YOUR USUAL DEALERS 


Cine Spool 
complete in 
Book-Form 


Made in England for Sole Distributors: 


—_— 
» U 5 R. F. HUNTER LIMITED 
} H N E R Celfix House, $! 3 Gray's Inn Road, London, W.C.! 


YS Holborn 7311/23 








